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COURSE OUTLINE

Using mostly American films, this course will introduce students to formal and cultural issues important to understanding movies.  We will work with the assumption that these issues are best explored through textual analysis of individual films. This analysis will demonstrate that attention to form--how filmmakers communicate through genre, narrative structure, editing, and cinematography--is inseparable from thematic content, or what films are about.  For example, the representation of women in The Bourne Supremacy cannot be separated from that film’s version of Hollywood narrative style—how it tells its story—nor from director Paul Greengrass’ use of state of the art filmmaking techniques and conventions of the thriller genre. 

Reading: David Bordwell and Kristin Thompson’s Film Art: An Introduction, Eighth Edition.

 Screenings: You are responsible for screening one film per lesson.   You can purchase the titles through Amazon (or another on-line distributor) or rent them at your local video store or from Netflix. Several are available at the ASU library.  Don’t watch these films for entertainment; watch them for study.  Take notes and view the screenings numerous times.  The screenings form the basis of both online discussions and the assignments. 

Academic Dishonesty: You are expected to turn in original work for this course.  Quotations or ideas paraphrased from other work must be properly cited.  Taking credit for another’s ideas or writing is plagiarism, which is a serious violation of the University’s Code of Academic Integrity.
In the “Student Academic Integrity Policy” manual, ASU defines “’Plagiarism” [as] using another's words, ideas, materials or work without properly acknowledging and documenting the source. Students are responsible for knowing the rules governing the use of another's work or materials and for acknowledging and documenting the source appropriately.”  
Academic dishonesty, including inappropriate collaboration, will not be tolerated. There are severe sanctions for cheating, plagiarizing and any other form of dishonesty. 
GRADED WORK

Participation (100 points):  In order to get the most out of this class, you must participate regularly.  The teaching team will monitor your participation, assessing the value of what you bring to the virtual classroom (the e-board). Please refrain from inflammatory or ad hominem comments.  Disagreement does not constitute disrespect. We all have different points of view, different personal values, different life experiences, and different personal preferences that we bring with us to the classroom. This is the stuff of which great discussions are made.  For more information about participation please look under Graded Work on the course site.

Midterm Exam (100 points):  The 1st exam covers material from lessons 1 through 7.  It will consist of true/false, multiple-choice, identification, fill-in-the-blank, short-answer, and essay questions.  The short-answer and essay questions will be higher in value, so be sure that you think through the various concepts outlined in the readings, screenings, lectures and supplementary material.  

Critical Essay (100 points): You will write a roughly 750 word critical analysis in which you analyze one of the films we have watched so far in class in terms of race or class or the representation of men or the representation of women (though you may not write about Trading Places for race or class or The Silence of the Lambs for the representation of women). Again, you will write on only ONE topic: RACE, CLASS, THE REPRESENTATION OF MEN or THE REPRESENTATION OF WOMEN.

You must analyze the film in terms of THREE TO FIVE concepts of race, class and gender from lessons 11 OR 12.  Concepts you may apply to the film you choose include, but are not limited to: stereotypes, the active/passive split, fixed class structure, and the display of the male body.  

THERE ARE AT LEAST FIVE SEPARTE CONCEPTS FOR EACH TOPIC. BE SURE TO THOROUGHLY FAMILIARIZE YOURSELF WITH ALL OF THE CONCEPTS FOR THE TOPIC ON WHICH YOU ARE WRITING.  DO NOT JUST WRITE A GENERIC ESSAY ON RACE OR GENDER. FAILURE TO ANALYZE THE FILM IN TERMS OF SPECIFIC LESSON CONCEPTS MAY RESULT IN A FAILING GRADE. 
Your grade will be based on the clarity and relevance of your thesis statement, use of concepts from the lesson, clear and concise writing, strong use of evidence and examples, and adherence to the assignment guidelines.  Your paper must be double-spaced, include one-inch margins all-around, and be no less than 700 and no more than 800 words long. 
Be sure to refer to Lecture 10 in writing your paper, in which I give a thorough discussion of how to craft your paper, pointers on writing a good paper, and common mistakes to avoid.
Final Exam (100 points):  The final exam covers material from lessons 8-15.  It will consist of true/false, multiple-choice, identification, fill-in-the-blank, short-answer, and essay questions.  The short-answer and essay questions will be higher in value, so be sure that you think through the various concepts outlined in the readings, screenings, lectures and supplementary material. 

Grading Scale: 0 to 400 Points

A+   ..... 400+ Points

A     ..... 372 - 399 Points

A-    ..... 360 - 371 Points

B+   ..... 352 - 359 Points

B     ..... 332 - 351 Points

B-    ..... 320 - 331 Points

C+   ..... 312 - 319 Points

C     ..... 280 - 311 Points

D     ..... 240 - 279 Points

E     ..... 000 - 239 Points 
COURSE SCHEDULE

WARNING: Course content includes films that contain graphic violence, language, sexuality and drug use.  Please let me know if you need to watch an alternate film to any we show in class.

Lesson 01:
Course Introduction  (Tuesday, 08/25)
Screening: 
Do the Right Thing (Spike Lee, 1989, 120 minutes)
Reading: 
Two reviews of Do the Right Thing by Roger Ebert

Ebert Review 1
Ebert Review 2
Review: 
On course site

Website:
David Bordwell's Website on Cinema
Lecture: 
"What do we study in a film class? And why?"

Clips:

Do the Right Thing (four clips)
eBoard:
Discuss with classmates

Lesson 02:
Film Production, Distribution and Exhibition  (Thursday, 08/27)
Screening:      Jaws (Steven Spielberg, 1975, 124 minutes)


Reading:
Bordwell/Thompson, 10-46 

Review: 
On course site

Website: 
Motion Picture Association of America Website
Lecture: 
"The Nuts and Bolts of getting Movies to Audiences."

eBoard:
Discuss with classmates

Lesson 03:
Narrative  (Tuesday, 09/01)
Screening: 
Say Anything (Cameron Crowe, 1989, 100 minutes)      

Reading:      
Bordwell/Thompson, 74-94

Review: 
On course site

Website: 
Screenwriter's Utopia
Lecture: 
"What’s the Story? The Narrative in Film."

Clips:

Say Anything (five clips)
eBoard:
Discuss with classmates

  
Lesson 04:
Mise-en-Scene  (Thursday, 09/03)
Screening:    
The Piano (Jane Campion, 1993, 107 minutes)

Reading:      
Bordwell/Thompson, 112-133 

Review: 
On course site

Websites:
Make-up Artist Magazine

 
Syd Mead: Official Website
Lecture: 
"Staging the Event for the Camera."

Clips:

The Piano (four clips)

eBoard:
Discuss with classmates

Lesson 05:    
Cinematography  (Tuesday, 09/08)
Screening:   
Children of Men  (2006, Alfonso Cuarón, 109 minutes)

Reading:      
Bordwell/Thompson, 162-183 

Review: 
On course site

Website:
The American Society of Cinematographers
Lecture: 
"The Art of the Shot."

Clips:

Children of Men (three clips)

eBoard:
Discuss with classmates

Lesson 06:
Editing  (Thursday, 09/10)
Screening:   
The Bourne Supremacy (2004, Paul Greengrass, 108 minutes)

Reading:      
Bordwell/Thompson, 218-234

Review: 
On course site

Website: 
Motion Picture Editor's Guild Magazine
Lecture: 
"Editing: The Language of Cinema."

Clips:

The Bourne Supremacy (three clips)

eBoard:
Discuss with classmates

Lesson 07:
Sound  (Tuesday, 09/15)
Screening: 
The Empire Strikes Back (Irvin Kershner, 1980, 124 minutes)

Reading:
Bordwell/Thompson, 264-292

Review: 
On course site

Websites:
Sound Design of Star Wars


Film Sound
Lecture:
“Sound Surround: Dialogue, Music and Sound Effects in the Movies”

Clips:

The Empire Strikes Back (four clips)

eBoard:
Discuss with classmates

Midterm Exam:  Covering lessons 1-7.  The exam is due to your instructor via an e-mail attachment by Wednesday, 09/16 at 5pm, AZ Time.

Lesson 08:  
Genre  (Thursday, 09/17)
Screening:  
Young Frankenstein (Mel Brooks, 1974, 106 minutes)
Reading:
Bordwell/Thompson, 318-334

Review:
On course site

Website: 
The Greatest Films: Film Genres
Lecture: 
“How Films are Classified and Why.”

Clips:
Alien, Singin’ in the Rain, The Searchers, Barbershop, Frankenstein, Young Frankenstein
eBoard:
Discuss with classmates
Lesson 09:  
Authorship and Style  (Tuesday, 09/22)
Screening: 
City of God (Fernando Meirelles, 2002, 130 minutes)

Reading:
Bordwell/Thompson 54-70; 304-309

Review:
On course site

Website:
Film School - 20 Great Directors
Lecture: 
“Who is a Film’s Author?”

Clips:

City of God (2 clips)

eBoard:
Discuss with classmates
Lesson 10:  
Critical Analysis of Films  (Thursday, 09/24)
Screening:  
None

Reading:
Handout Bordwell/Thompson 384-396, 431-437

Review:
On course site

Website:
Writing About Film
Lecture: 
“How to Write about Film’”

eBoard:
Discuss with classmates
Lesson 11: 
Gender and Sexuality  (Tuesday, 09/29)
Screening:  
The Silence of the Lambs (Jonathan Demme, 1991, 118 minutes)

Readings:
John Berger's 'Ways of Seeing' (notes on)
Laura Mulvey on Film Spectatorship (notes on)
Review:
On course site

Website:
Notes on the Gaze: Daniel Chandler
Lecture: 
“Understanding Representation I: Gender and Sexuality.”

Clips:

 The Silence of the Lambs (seven clips)

eBoard:
Discuss with classmates
Lesson 12:  
Race and Class  (Thursday, 10/01)
Screening:  
Trading Places  (John Landis, 1983, 118 minutes)

Reading:
 Manthia Diawara, “Black American Cinema: New Realism,” from Black 


American Cinema 

Review:
On course site

Website:
The Ticker: Latino Contributions in American Cinema
Lecture:
“Understanding Representation II: Race and Class.”

Clips:

Trading Places (five clips), Breakfast at Tiffany’s, Dragon: The Bruce 



Lee Story



eBoard:
Discuss with classmates
Critical Paper: The paper is due to your instructor via an e-mail attachment by Friday, 10/03 at 5pm, AZ Time.

Lesson 13:  
Documentary, Experimental and Animated Film  (Tuesday, 10/06)
Screening:  
The Fog of War (Errol Morris, 2003, 107 minutes)

Reading: 
Bordwell/Thompson, 338-350, 355-356, 370-373

Review:
On course site

Website:
International Documentary Association
Lecture: 
“Beyond the feature.”

Clips:
The Fog of War, Wallace and Gromit: The Curse of the Were-Rabbit, Andy Warhol: A Documentary Film

eBoard:
Discuss with classmates

Lesson 14:  
Film Art and Film History  (Thursday, 10/08)
Screening:
L’Atalante (Jean Vigo, 1934, 89 minutes)

Reading:
Bordwell/Thompson, 96-106, 309-315

Review:
On course site

Website:
Jean Vigo
Lecture: 
“A Brief Tour of Cinema History”

Clips:
L’Atalante, The Cabinet of Dr. Caligari, Battleship Potemkin, The Bicycle Thief, Breathless (2 clips), Bonnie and Clyde
eBoard:
Discuss with classmates
Lesson 15:  
Course Recap and Putting it All Together  (Tuesday, 10/13)
Screening:
Citizen Kane (Orson Welles, 1941, 121 minutes)

Reading:
Bordwell/Thompson, 96-106, 309-315

Review:
On course site

Website:
Citizen Kane - Greatest Films
Lecture: 
“What’s so Great about ‘Kane’?’”

Clips:

Citizen Kane (three clips)
eBoard:
Discuss with classmates
Final Exam:  

Covering lessons 8-15.  

The exam will be sent out via an email attachment by Thu, 10/15 at 5pm, AZ Time.)  

It is due back to your instructor via an e-mail attachment by Fri, 10/16 at 5pm, AZ Time.


