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“Listen up,” summoned Lonnie
Frederick, the organizer of the post-
Thanksgiving bicycle ride, with kid-at-
Christmas time enthusiasm. He half-
joked, “does everybody know how to
read a map?" About 30 people in bike
shorts had gathered in Kiwanis Park to
garner a detailed description of the
route to Picacho Peak. A few giggles
and realizations came spurting forth,
muffled by mouthfuls of bagel, from
people admitting their deficiency in car-
tographic excellence. Lonnie explained
the lefts, the rights, the rough spots, the
narrow parts and the “real friendly sher-
iff's office” in Sacaton who had agreed
to let passing bikers use the facilities.

The three-day expedition, sponsored
by the Arizona Bicycle Club and open
to anyone who showed up and paid
their $47, promised eight meals, a
camping space in Picacho Peak State
Park, transportation of your gear (and
yourself, if desired or needed) and
“special entertainment imported directly
from Phoenix.”

Confident that | could read the map,
| focused my attention on scoping
out my fellow bikers. About two-
thirds late-40-somethings, one-
third recently retired folks and
three people in their mid-20s
stood poised to hit the road.
Despite the frequency of beer
guts, it was apparent from the
high-tech racing bikes and
accompanying gear that these
people were not here for a
leisurely stroll along central
Arizona’s back roads; they were out
for some proverbial butt kicking.

Although a dedicated bike commuter
myself, | had come to accept that the
70-mile excursion would demand brac-
ing for marathon-capacity exertion. At
first | was convinced | could do it, no
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matter how much pain and suffering it
cost, but butterflies hatched in my
stomach when others started asking
me if | thought | would be OK attempt-
ing the distance on a mountain bike. |
learned from the experts right then
that a mountain bike requires 30 to
40 percent more energy than a
road bike. “I hope so,” was the only
honest answer | could give.
We left the park and within the
next 15 minutes, the entire pack had
whizzed past me, looking like they
were using at least 30 to 40 percent
less energy that | was, and made
their way out of sight. A couple
hours passed, during which | navi-
gated my way southeast from
Tempe, through Chandler’s grids of
housing developments and cotton fields
and onto the Gila River Indian
Reservation. The road was more-or-
less flat and | was pleasantly surprised
to find myself not getting too tired while
1 relished the excitement of looking over
my shoulder and watching the Valley's
congestion and the ominous brown
cloud become smaller in the distance.
The first official stop was in Sacaton,
about 25 miles into the ride. Adam, the
“sag truck” driver offered snacks and
water bottle refills. People in long sta-
tion wagons drove by on the main road
slowed down to try to figure out what
had invaded their town. Adam pointed
out that | was the last to arrive, but he
graciously cut up some cantaloupe and
patiently offered me another bagel
before packing up the truck. He didn’t
seem to mind that he'd had to wait for
me to refuel before heading to Casa
Grande to provide the racing-bike peo-
ple with lunch.
The second leg of the ride sloped
gradually uphill; the sun began beating
its steadily intensify-
ing beat; the bill-
boards | used
to mark the
distance to
various
land -
marks in
Casa
Grande
flat-out
lied
Exhaustion
began to seep

in.
Eventually | made it to
the lunch venue, the lawn of the Casa
Grande Chamber of Commerce, where
Adam, Lonnie and Lonnie's wife,
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Scientist.

While you were at home
microwaving plastic chicken
burritos, Stereolab were
gradually warming their
Moogs over a la-la-la
smoky on the tongue fire
that somehow embraced
the microwave and
destroyed it at the same
time. Tim Gane was
mostly to blame for the
sounds and smells and
Laetitia Sadier gave it a
French name. It kept
droning on and on, but
it made your body
happy and kept your
mind quiet if you let it.
They released Refried
Ectoplasm so you
would stop bothering
them about all of the
early meals that they
had made in such small
quantities and you had
missed. It tastes so right
cause it's outa’ sight! |
spoke with Laetitia over
chilled basil and a steam-
ing vanilla tea that cast a
mist between our lips and
transformed my questions
and her Frenchly accented
answers into the ineffable lan-
guage of love.

State Press Magazine: You said
you didn’t want to start making
music until you had a clear vision
and a definite sound. What was
the aesthetic reasoning behind
the minimalism that you chose?
Laetitia Sadier: Can | correct
something first?

SPM. O.K

Sadier: | don't really remember
saying that we were waiting to
have a clear vision of what we do
and have a definite sound to
actually do it. | think as we do it,
we discover the sound. | think it's
not so premeditated as you've
just made it sound. We're not
that much in control of it. Even
though yes, we have strong
ideas, you discover what you do as you
go along in a way. There’s a lot of room
for spontaneity when you record. We're
actually recording right now, and it's
like, “oh my god what are we doing?”
But hopefully it will turn out OK.

SPM: Are you recording with John
McEntire?

Sadier: We recorded the first half [of
the new album] here in Blackwing in

Stereolab, Sadier 2nd to left

London with Paul Tipler, he's the
guy who did Mars Audiac
Quintet, and then the other
half was recorded this sum-
mer, in August, in Chicago
[with John McEntire]. And
now we're working for
three days on a couple of
bossa nova tracks for a
Red, Hot and Blue com-
pilation.
SPM: You said there's a
lot of room for spon-
taneity in your music. Is
there also a lot of
improvisation?
Sadier: It's not like
impro, “hey man get in
there, jam, and see
what comes out of it.”
It's true there's a song
and we just build on
top. And indeed, that's
kind of improvised,
that's kind of on the
spot, it sounds good or
not. If it sounds good we
keep it and if it doesn't we
find something else.

SPM: What is the process
you use for writing songs?
Sadier: Basically, Tim writes
the music on a four track

and | write the lyrics
on top of
that. And
that's
just kind
of loose; it's
a very short,
maybe a 30-
second thing on
the four track;
it's just the idea
and the bare
bones. Either
we take it to a
practice room,
either we don’t.
Basically in the
studio we kind
of dress it up,
bring in the
flesh and blood
of that song.
Sometimes it sounds very different to
the four track version, sometimes for
the better, sometimes for the worse.
Sometimes it's very denatured. But,
yes, that's basically how we work.
SPM: Do you consciously try to bal-
ance your more experimental music
with your more pop-oriented music?
Sadier: It's kind of the idea. Tim writes
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From noon today (11/30/95), there is exactly 35,796
hours left until the year 2000, the end of a millennium and
the beginning of some of the most hellish New Year's Eve
parties the planet has ever seen. The transition into the
21st century seems like a step through a science fiction
doorway into the realm of psychotic Blade Runner
androids and Space Odyssey spaceships. That is, if we
make it to the 21st century. There seems to be a fatalistic
consensus among numerous religious and psychic
sources that the year 2000 will bring Armageddon.

Yet, as we patiently wait to see if the fire and brimstone
prophecies of Nostradamus or the Dead Sea Scrolls are
fulfilled, chaos may come from a mundane source— com-
puter date codes.

Here is a simple test: Set the year and time code on a
PC to 12/31/99 and11:56 p.m.. Turn the computer off
and wait a few minutes. Chances are that when you
turn the computer back on it will either print an incor-
rect date or it will not accept the clock change as a
valid response. This problem stems from the fact
that many old computer systems programmed with
COBOL were created to read two-digit date codes.
Based on concerns of economics and simplicity,
two-digit date codes became a widely accepted
standard. So, when a computer clock reads the 00
code for the year 2000, the code will either be ignored
or, more likely, interpreted as the year 1900. If the impli-
cations of this problem don’t seem significant, then you're
not thinking about it hard enough.

Here are some hypothetical situations that were

brought up in a

- recent issue

Babak Dehghanpishety of  the
American

« Computers may interpret
1/1/00 as the first day of the year
1900, a Monday, as opposed to
the first day of the year 2000, a
Saturday, which will cause traffic
lights and commuter trains to shift to a weekday schedule
resulting in mass delays and confusion nationwide.

« Social Security and

IRS records
which use
age

cal-

cula-

tions will

be driven
askew because

babies born after the New
Year will be registered older than their parents and grand-
parents.
« Bank robbers will be rolling out shopping carts full of
cash on New Year's day if time locks on vaults happen to
malfunction.

Tedo Aerdy 2007

« Interest calculations will jump from debit to credit or vice
versa depending on the nature of the computer system
and your personal luck.
+ Missiles with time codes ... well, maybe it's better not to
think about that scenario.
As explained in the American Scientist, these problems
are direct consequences of the cyclic nature of a two-digit
calendar. After the year 99, the following year, 00, is
looked upon as a date from the past, which begins a
wrap-around effect and the cycle keeps repeating.
The impact of this computer glitch may seem like

a distant problem, but the city of Phoenix has deemed

it important enough to appoint a citywide year 2000

coordinator, Michael Sperling. With a 30 year back-
ground in computers, Sperling has had a chance to
observe the evolution of this technological dilemma.

“This problem didn’t just come out of nowhere. We
were aware of it years ago, but nobody thought the same
programs would last this long,” Sperling said.

“Any computer that uses a two-digit date is a potential
problem, hardware and software may need to be upgrad-
ed,” Sperling added.

Based on industry literature, Sperling estimates that the
worldwide costs of correcting this problem could range
anywhere from 100 billion to over a trillion dollars, of
which, 50 billion would be in the United States alone.

On alocal level, Sperling points out that the cost impact
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a lot of songs, and he’s been writing
songs for a long time now, you know
maybe 15 years or so. To avoid getting
bored and re-writing, constantly, the
same pattern, the same structured
song, he does experiment with other
things in that way. In the hope of not
being bored simply.

SPM: Do you think the new album
leans more in either direction?

Sadier: | think it's going toward a new
direction. Even though there’s still
some of the kind of old Stereolab there,
we've started kind of taking jazz riffs
and ripping them off basically and
doing our own version of it and expand-
ing on that in our own way. The basic
idea being taken from a Don Cherry
record or Sun Ra. So there is that new
elemel

SPM: Does this new direction, like the
things taken from Sun Ra, sound as
experimental as “Animal or Vegetable”
[off of Refried Ectoplasm, a soothing
drift that decays into the backwards
screams of infants]?

Sadier: No, it's pretty groovy actually
and pretty accessible. We played some
of these tracks live on our European
tour and English tour and a lot of peo-

ple have picked up on them and gone,
“I really like that. What is it?" | think it's

within most people’s intelligibility where-
as some jazz isn't, | find for me any-
way. It's accessible and hopefully new.
SPM: Despite the simple chord struc-
tures there’s a lot of complexity in the
harmonizing and how it interplays with
the music that seems to suggest some
musical training. What kind of musical
training do you have as a group?
Sadier: Well, musical training we have
none. Influences we have many, it's
true. | think Tim likes the idea of juxta-
posing things. He wouldn’t be interest-
ed in having a really loud background
and a really loud singer on top of it that
screams. He likes juxtaposing things
that are opposite and according to the
law of complementarity hopefully we
make them fit and that's what we like
doing and | think that's what a lot of it is
about. ... We like putting together things
that aren’'t normally put together.

SPM: What was the process for writing
the songs for the Charles Long sculp-
tures [New York sculptor who asked
Stereolab to write songs to be incorpo-
rated into his sculptures; the results can
be found on the album, Amorphous
Body Study Centre]?

Sadier: The thing is it happened very

quickly. We met Charles last year
around this time or it was December
actually. He had given me some tapes
already of what music he liked sculpt-
ing to so we had a hint of what he liked,
which was the more soundtracky, soft
mood side of Stereolab and side of
music in general, nearly cheesy. So we
knew what he liked and what he want-
ed. So we met in December in London
and then he called and said, “OK, I've
got the exhibition room booked for the
end of February. So basically we had
two weeks to write the songs and
record them, which we did. As we were
writing the music over here and record-
ing it he was in Brooklyn making his
pieces. So he did send us a few draw-
ings of his ideas and later on we got a
photo faxed through. So that gave us
an idea of what it was looking like and
then the whole thing came together at a
later date.

SPM: With the success that you, along
with Laika and Pram, have enjoyed, do
you feel that there is any kind of scene
for the weirder, more eclectic type of
music developing in London?

Sadier: Yeah, | think so. | certainly
hope so. It's true that there are bands
that stand outside of the Menswear,
Elastica, that kind of scene that has
been built up by the press. | think some
people, little by little, have come to
acknowledge the quality of this music,
the originality, and support it.
Unfortunately it's not very popular, it's
not a social phenomenon or anything.
It's still very underground. But, | think it
could come overground and make a
bigger stance in music today. That's
what | think it should do anyway. I'm a
really big Pram lover, big lover. They're
brilliant and very good live.

SPM: How do you feel about the influ-
ence you've clearly had on othe

groups, especially with the revival of
Moogs and other organs?

Sadier: | think it's good because some
of its good music. | mean, we have a lot
of records and a lot of it is shit but some
of it is actually pretty wonderful to listen
to. So selected well it's always good to
listen to good music and there again it's
just another source for ideas and some
of it we've done very ... not self-con-
sciously; we've done it quite quickly
and the results are really funny and
really mad, like, “wow, this is crazy.” So
it's just good music and it's a good
thing.
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is difficult to estimate because the city of Phoenix is taking a proactive stance in planning
and implementing necessary changes.

“The costs for Arizona haven't been fully estimated because we're sizing the impact
on mainframes now. Taking a complete inventory is a critical step in facing this problem,”
he said.

“But we are preparing. The city manager has taken an interest by sending information
to all departments about a roll-out plan.”

Unfortunately, trouble has already struck.

“We've already been bitten this year. The software which coordinates payment plans
for the court systems forecasts five years ahead and it choked on the first of January. We
came up with a temporary fix by adjusting the computer to forecast four instead of five
years ahead, and it took us about two weeks to change the system to accept four-digit
years,” Sperling said.

“This situation wasn't too bad, but a larger system, like the water billing system, could
take ten people ten months to fix. There would be no temporary solutions.”

As a bill-payer, chaos and data loss in the water billing system may seem like an
appropriately mischievous payback. Although, in a realistic assessment of the impact of
this problem for Phoenix’s near future, Sperling does not foresee any dramatic, chaotic
scenarios.

“We're not going to lose data because we've got pretty good backup,” he said.

“What we need to do now is to be sure the programs don't halt, which means attack-
ing the problem up front.”

The city of Phoenix, like many other city governments and large business organiza-
tions around the country, has taken the initial steps for correcting and overcoming this
technological obstacle. And, in order to facilitate the task of tackling the year 2000, soft-
ware companies have found a lucrative niche by manufacturing products which address
the date code problem.

Enter Viasoft, a software manufacturer headquartered in the Valley that seeks to ease
the burdens of the 2000 glitch. According to Kathy Schauer, director of marketing com-
munication for Viasoft, “Our Enterprise 2000 package gives our clients a full solution from
beginning to end. We take a full inventory of our clients’ applications to find where date
calculations touch their operations and come up with a comprehensive plan to address
their needs.”

Schauer added “We also offer additional consulting services which allow clients to
apply the technology to the best of their capability.”

Boasting clientele which range in diversity from the U.S. Air Force and Union Pacific to
Motorola lends credence to the effectiveness of Viasoft's products. On the other hand,
the diversity of Viasoft's clientele also hints at how widespread the problem will be in the
future.

“There will be a tremendous impact. But it's not a difficult problem to address techno-
logically,” said Schauer.

“We need to look at the availability of resources to deal with this problem. There
needs to be a good plan in place along with the people necessary to make changes.”

Talking about the computer language COBOL, an antiquated language by computer
standards, Schauer said, “How many COBOL programmers is ASU producing? | really
think that if you were familiar with COBOL you could name your price.”

Although it is somewhat ironic that a computer language used primarily in the past
may be crucial to survival in the future, companies must face the shortcomings of older
computer systems if they want to keep doing business as usual. With the aid of software
products manufactured by Viasoft and competitors like Adpac or Computer Horizons,
companies around the world can take preventative steps to minimize the harmful effects
of this problem.

Meanwhile, skeptics will continue to indulge in hypothetical scenarios within a Risk
Forum (www. year 2000. com) on the Internet. The topics of discussion range from
doom and gloom outlooks to sales pitches for risk assessment seminars. Even IBM has
established a link with this website to offer customer guidance and product support tips.

A recurring topic which can be found on the Risk Forum and other linked sites is
escape plans. Peter De Jager, a noted Canadian expert on the year 2000 issue, admit-
ted in an interview on the Risk Forum that he would probably try to be on a desert island
when the century changes in case of serious technological malfunctions. Interestingly,
the Pope will celebrate the coming century by holding a prayer ceremony atop Mount
Sinal, far from any technological disturbances. Where will you be? The clock is ticking.
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Carolyn, had just finished putting away lunch and the
last few cyclists were leaving after a long lounge in the
shade. As soon as | sat down on a bench, thinking, “at
least I'll rest for a few minutes since | missed lunch”
Carolyn whipped out my choice of three different kinds
of bread and started fishing around in the truck for
some cheese while Lonnie filled my bottle with cold
water and started looking around for some cookies. As |
wearily downed the sandwich and Carolyn made
another one for a homeless woman who had
happened along, her impressive hospitality
instilled new hope that | might finish the
ride intact.

Picacho Peak, which looks from the
north like a steep volcano, teased me
with the illusion of looking nearby from
the outskirts of Casa Grande, but as |
kept convincing my legs to pedal
against their increasingly obstinate will,
the mountain appeared to roll farther
south at the same rate | was going.

At long last the peak began to grow clos-
er instead of farther, and for the last 10 sun-
burnt, thirsty, strained miles, it cautiously inched
nearer.

At the park, Carolyn was running a shuttle service to
the showers, about a mile from the reserved campsite.
Upon my approach, several bikers, showered and
relaxing, said things like, “wow, you made it here on
that mountain bike. | could never have done that.”
Apparently they were unfazed that | arrived three hours
later than they did.

DAY 2
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Picacho Peak is a towering but inviting chunk of
rock, dirt and cactus, which most of the group spent the
morning hiking. They reported that the view was spec-
tacular, if a little impeded by haziness, and the hike
was, in many places, more of a climb than a walk.

A few admonished themselves as whimps for
declining the hike, but mustered the inclina-
tion to bike most of the way to Tucson
and back.
| elected to sit in the shade
and read.
During the course of the day,

a petite woman of about 50 told of

her escapades riding all the way

across the country. (That's this coun-

try, which is thousands of miles wide,

and she went all the way across.) An

energetic snowbird named Dorothy,

who is 69 and has only been biking for

three years, complained of her son’s delu-
sion that he is too old to ride with her.

The afternoon sun cast its long shadows and tried its
different hues on the surrounding mountains, discarding
orange for purple, taking off purple for blue, until the sky
blackened and became sprinkled with stars, about
1000 times more stars than are visible from Tempe.

As the desert continued executing such acts of
magic, Lonnie and Carolyn executed some culinary
magic, pulling an elaborate barbecue dinner and a
selection of “fine domestic beers” and box-wine seem-
ingly out of nowhere. Stories were swapped around the

campfire until the entertainment showed up. Imported
all the way from Phoenix, it was a couple of profession-
al country dancing teachers with a tape player.

At weddings and such events, it is usually possibly to
gracefully excuse one’s self from country dancing. In
this instance, however, it was made clear that anyone
who did not learn the Arizona two-step would be con-
sidered a very bad sport and would be thoroughly
resented. There was no way out, so | must publicly con-
fess that | learned to two-step.

The basic two-step is not a physically trying ordeal,
but the special, snappy moves require enough concen-
tration as to ease the stigma from parties who declined.
| sat at the sidelines. A retired gentleman from Kingman
approached me and asked why | was not dancing. “I'm
far too old for this,” | replied. He was speechless but he
laughed and went back to try to keep up with his wife,
who had more energy that any teenage caffeine freak. |
heard them dancing and laughing into the night, long
after | settled in under the stars to sleep.

DAY 3

Everyone was assumed to be well rested by this
time and those who weren't hid it well, possibly includ-
ing myself. In the chilly, brightening morning, everyone
scarfed down their oatmeal, hurrying to get an early
start. This is not a race, | recalled, and although | had
been informed that there would likely be more of a tail-
wind earlier in the morning, | slowed down on the oat-
meal, giving in to the pre-7:00 mental haze that people
much, older than me did not seem to be experiencing
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