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COURSE OUTLINE
This course is for Film and Media Studies (FMS) seniors who have completed their concentration requirements and the bulk of their course work. Its main objective is to help you independently develop and complete a capstone project involving the subject of social difference. The project may take the form of a research paper, white paper, or creative nonfiction piece.  It should showcase what you’ve learned in your FMS courses in a way that will help you to conceptualize and enter professional life after commencement. To achieve this goal we will work together through a series of “milestone assignments,” sharing and critiquing each other’s work in an online workshop format. 
 

This course is neither automated nor self-paced. Students are expected to engage in all learning tasks and attend threaded discussions on the eBoard. To access the class website, or virtual classroom, you can use your computer, one in the library, an Internet café, or computer lab. 

Reading:  There is one required book:

Daniel Bernardi, Ed. Filming Difference: Actors, Directors, Producers, and Writers on Gender, Race, and Sexuality in Film  (Austin: University of Texas Press, 2009) 
You will likely need to purchase it either at the ASU bookstore or from an online distributor such as Amazon.  If you are taking this course via distance learning and are not within driving range of campus, consider the fact that it will take at least two weeks for the book to arrive; hence, so be sure to order it well before class begins.  You will also be reading a number of articles, all of which have been posted to the virtual classroom in the Schedule section.  To honor copyright law, they have been password protected.  The teaching team will email you the passwords before the first day of class.  Read the book and articles carefully and on time, as they form the basis of both the online discussions and the quizzes.

Project:  This course is designed to aid you in the development of a capstone project that builds upon what you’ve learned as a FMS major.  Your project may be: 

Research Paper: A research paper relies on quantitative, qualitative and/or theoretical evidence to support a thesis intended to extend or undermine an established line of scholarly inquiry.  In film and media research, research papers typically analyze texts, audiences, and/or industry practices.  See Assignments for details and examples.  

White Paper: A white paper is an authoritative report that addresses a problem and offers a defensible solution. In the film and media industry, white papers are used to educate professionals, offer policy corrections, and help executives make important decisions.  See Assignments for details and examples.

Creative Project:  You may choose to write a creative nonfiction piece that offers a factually accurate narrative, while reading stylistically like fiction. This participatory piece or “personal essay” should provide personal commentary and perspective on social difference in specific ways that relate to the course themes. Your work must be original (i.e., it cannot have been a project submitted to another class).  If you elect to go this route, I must approve it by the end of the second week of class.  Please talk to me well in advance, since creative projects generally take more time to develop and complete than papers. See “Graded Work” on the class web site for details and examples.
Academic Dishonesty:  You are expected to turn in original work for this course. Quotations or ideas paraphrased from other work must be properly cited.  Taking credit for another’s ideas or writing is plagiarism, which is a serious violation of the University’s Code of Academic Integrity.  In the “Student Academic Integrity Policy” manual, ASU defines “‘Plagiarism” [as] using another's words, ideas, materials or work without properly acknowledging and documenting the source. Students are responsible for knowing the rules governing the use of another's work or materials and for acknowledging and documenting the source appropriately.”  Academic dishonesty, including inappropriate collaboration, will not be tolerated. There are severe sanctions for cheating, plagiarizing and any other form of dishonesty.
GRADED WORK
We expect every student to leave this course with a capstone project that builds upon what you learned in FMS in a way that will help you to conceptualize and enter professional life after you graduate. Along the way, we ask that you engage your classmates on the class eBoard.
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Participation (120 Points):  You are responsible for participating in the threaded discussions that take place on the eBoard.  We will engage each other on the specific readings as well as “work-shopping” your final projects. Each student will choose a reading from the Learning Tasks lessons 3-14. Email the professor by 5:00 PM of Lesson 02 with your top three preferences. If you fail to submit your choices by the deadline, a lesson will be assigned to you. As the lesson’s moderator, you will begin the discussion by posting an abstract of the reading and posing a thematic question(s). At a minimum, you should answer the questions posted by your professor/classmate and engage each other with constructive feedback for a minimum of four (4) posts per lesson. All of your posts should be substantive; i.e., thoughtful, developed, connected to the lesson topic, and more than five sentences long. These posts must keep up with the progress of the course. You cannot, for example, post to a Lesson after it has been completed and expect for the posts to be counted toward your participation grade. I will keep track of your participation, including assessing the value of what you bring to this interactivity. Refrain from flaming or ad hominem comments. Please be rigorous but constructive.
Project Proposal (40 Points):  Whether you elect to write a manifesto, research paper, or white paper, you will need to submit a proposal. Your proposal should have the following topic headings: 1) Project Description (one paragraph); 2) Working Thesis or Position (one paragraph); 3) Relevance to Career Goals (one paragraph); and 4) Annotated Bibliography (one page).  The bibliography must have a minimum of six scholarly sources consisting entirely of articles and books (i.e., no websites).  The annotation must synthesize the source’s main thesis (one sentence) and state the relevance of that thesis to your project (once sentence). Your proposal should be single-spaced, one-inch margins, and no less or more than two (2) pages.  Your grade will be based on clear and concise writing and adherence to the assignment guidelines.  
Note: Save your paper as follows: Last name, First Name – Project Proposal.doc
Project Outline (40 Points):  Using your proposal as a start, you should construct a topic sentence outline.  Your outline should have a clear introduction (I), body (II) and conclusion (III) demarcated by roman numerals.  It should be followed by topic sentences (a, b, c) demarcated by “letters” in the traditional outline format. Your outline should be double-spaced, one-inch margins all-around, and no less than five (5) pages.  Your grade will be based on clear and concise writing and adherence to the assignment guidelines. 
Note: Save your paper as follows: Last name, First Name – Project Outline.doc
First Draft of Project (100 Points):  No more than 25% of the first draft of your paper may be in outline form.  In all cases the introduction should be well developed and well written; the thesis statement should be evident and well structured.  Your grade will be based on the clarity and relevance of your thesis, clear and concise writing, and adherence to the assignment guidelines. It should also be double-spaced, one-inch margins all-around, no less than twelve (12) pages including endnotes and bibliography, and follow the Chicago Style with endnotes.  
Note: Save your paper as follows: Last name, First Name – First Draft.doc
Final Draft of Project (100 Points):  The final draft of your project should be precise and compelling.  It should reflect the comments and feedback you’ve received from your classmates and professor. Your grade will be based on the clarity and relevance of your thesis, clear and concise writing, and adherence to the assignment guidelines. It should be double-spaced, one-inch margins all-around, no less than twenty (20) pages including endnotes and bibliography, and follow the Chicago Style with endnotes.  
Note: Save your paper as follows: Last name, First Name – Final Draft.doc
LEARNING TASKS
This course is comprised of 15 lessons. Each lesson includes all or some of the following:
1.  Reading:             
Read an Article or Book Chapter
2.  Reading Review:
Reconsider Key Concepts from the Readings
3.  Lecture:           
Listen to Streaming Audio Lectures with PowerPoint Slides
4.  Website:         
Surf Relevant Websites
5.  eBoard:

Provide Classmates with Feedback 
WEEKS I & II:  PROPOSALS 
Lesson 01:     
Thinking Differently About Your Future (Tuesday, 01/19)
Reading:        “Different Visions, Revolutionary Perceptions” / Daniel Bernardi

Lecture:      
What is this course about? 
Websites:       Thinking Out of the Box Puzzle / The Nine Dots 

eBoard:         
Engage your classmates in threaded discussion

1. Tell your classmates a little bit about yourself?

2. What is creative about difference and/in film?

 
Lesson 02:    
Filmmaking (Thursday, 01/21)
Reading:
“Disability Is Us” / Laura Kissel



     Reading Review

Lecture:       
Representing Bodies / Developing Ideas 
Website:
“Brainstorming” / Wikipedia 

eBoard:         
Engage your classmates in threaded discussion

1. What does this week’s essay tell you about critical filmmaking?

2. Propose three ideas for your class project and ask for feedback.

Lesson 03:    
Film Acting (Tuesday, 01/26) 
Reading:
“I Saw You Naked” / Christopher Bradley



     Reading Review

Lecture:       
Performing Sexuality / Selecting an Idea 

Website:
“Creative Decision-Making” / Chris Lang
eBoard:         
Engage your classmates in threaded discussion

1. What does this week’s essay tell you about performing out of the closet?

2. Post the idea you will develop into a proposal and explain why you chose it.

Lesson 04:    
Screenwriting (Thursday, 01/28)
Reading:        “Faith in Sexual Difference” / Daniel S. Cutrara



     Reading Review

Lecture:       
Writing Sexual Difference / Submitting the Outline
Website:
Frankenstein's Dilemma / Chris Lang
eBoard:         
Engage your classmates in threaded discussion

1. What does this week’s essay tell you about creative risk taking?

2. Post your proposal as a read-only “pdf” document and ask for feedback.
Proposal:  
Due as an email attachment Friday, 1/29, by 9am AZ Time
Note: Save your paper as follows: Last name, First Name – Project Proposal.doc
WEEKS III & IV:  OUTLINES
Lesson 05:    
Documentary Film, Part I (Tuesday, 02/02)
Reading:    
“Framing Identities: The Evolving ‘Self’” / Cristina Kotz Cornejo



     Reading Review

Lecture:
Directing Sexual Difference / Starting the Writing Process

Website:
The Seven Steps to the Research Process / Cornell University Library
eBoard:         
Engage your classmates in threaded discussion

1. What does this week’s essay tell you about the complexity of identity in film?

2. Post three resource links and documents that might help your classmates.

Lesson 06:   
Documentary Film, Part II (Thursday, 02/04) 
Reading:       
“Indigenism, (In)Visibility / John Thornton Caldwell
                        “Traversing Cinematic Borders” / Daniel Bernardi



     Reading Review
Lecture:      
Documenting Degradation / The Preliminary Thesis
Website:    
Paragraphs and Topic Sentences / Indiana University Bloomington
eBoard:         
Engage your classmates in threaded discussion

1. What do this week’s essays tell you about critical documentary film? 
2. Post your preliminary thesis statement and ask for feedback. 
Lesson 07:    
Independent Film, Part I (Tuesday, 02/09)
Reading:        “Del Otro Lado” / C.A. Griffith



     Reading Review
Lecture:      
Fictionalizing Difference / Fine-tuning Thesis Statements

Website:    
Research and Documenting Sources / Owl Online Writing Lab
eBoard:         
Engage your classmates in threaded discussion

1. What does this week’s essay tell you about distributing “controversial” films?

2. Post your preliminary outline and ask for feedback. 
Lesson 08:   
Independent Film, Part II (Thursday, 02/11)
Reading:    
“Neither Color Blind, Nor Near-Sighted” / Aaron Greer
“Performing to Perform the Other” / Sheldon Schiffer



     Reading Review

Lecture:       
Avoiding Stereotyping / Writing Outlines

Website:       
Revising Drafts / University of North Carolina
eBoard:         
Engage your classmates in threaded discussion

1. What do this week’s essays tell you about avoiding stereotypes?

2. Post your outline as a read-only “pdf” document and ask for feedback.
Outline:  
Due as an email attachment Friday, 2/12, by 9am AZ Time
Note: Save your paper as follows: Last name, First Name – Project Outline.doc
WEEKS V & VI:  DRAFTS
Lesson 9:     
Political Art (Tuesday, 02/16)
Reading:
“Pain and Pleasure in the Flesh of Machiko Saito” / Celine Parreñas Shimizu
“Dead Conversations on Art and Politics” / John Jota Leaños



     Reading Review
Lecture:      
Radical Performances / Turning Outlines into Drafts
eBoard:         
Engage your classmates in threaded discussion

1. What do this week’s essays tell you about creative criticism?

2. What are the obstacles you’re facing in crafting a preliminary draft?

Lesson 10:    
Hollywood, Part I (Thursday, 02/18)
Reading:        “Televising Difference” / Kevin Sandler)


     Reading Review
Lecture:       
Navigating Sexual Difference in Hollyweird / Finishing the 1st Draft
eBoard:         
Engage your classmates in threaded discussion

1. What does this week’s essay tell you authenticity in Hollyweird?
2. Post your preliminary draft and ask for feedback

Lesson 11:   
Hollywood, Part II (Tuesday, 02/23)
Reading:        “And Maybe There Is a Way to Give Hollywood…” / Dan Rybicky
                        “Negotiating the Politics of (In)Difference in Hollywood” / Denise Mann



     Reading Review
Lecture:       
Navigating Gender Difference in Hollyweird / Incorporating Feedback
eBoard:         
Engage your classmates in threaded discussion

1. What do this week’s essays tell about the story of gender? 

2. Engage your classmates on the overall value of their feedback.

Lesson 12:    
Hollywood, Part III (Thursday, 02/25)

Reading:       
“From Selena to Walkout” / Kathryn F. Galan
“Cinematic Reservations” / Yuri Makino)


     Reading Review
Lecture:       
Navigating Race in Hollyweird / Getting an “A” on the 1st Draft
eBoard:         
Engage your classmates in threaded discussion

1. What do this week’s essays tell you about telling the story of race?

2. Post your first draft as a read-only “pdf” document and ask for feedback.

First Draft:  
Due as an email attachment Friday, 2/26, by 9am AZ Time
Note: Save your paper as follows: Last name, First Name – First Draft.doc
WEEKS VII & VIII:  REVISING, FINE-TUNING, SUBMITTING
 

Lesson 13:   
Revising Your Project (Tuesday, 03/02)

Lecture:       
Re-read, Re-write, Re-read / Clarifying Key Points
eBoard:         
Engage your classmates in threaded discussion

1. What are the obstacles you are facing in crafting a preliminary draft?

2. Provide advice to at least three classmates.

Lesson 14:   
Fine-Tuning Your Project (Thursday, 03/04)
Lecture:       
Revise, Revise, Revise / Dotting the “Is” and Crossing the “Ts”

eBoard:         
Engage your classmates in threaded discussion
1. How do you intend to use this project after graduation?
2. Provide your classmates with suggestions for using their projects.
Lesson 15:    
The End (Tuesday, 03/09)
Lecture:       
What did you learn in this class? / Improving the Class
eBoard:         
Engage your classmates in threaded discussion
1. What are the three most interesting things you have learned in this class?

2. What improvements to the class should the professor make?

Final Draft:  
Due as an email attachment Thursday, 3/11, by 9am AZ Time
Note: Save your paper as follows: Last name, First Name – Final Draft.doc
