WST 494:  Women of Color in Film and Television

Dr. L. Anderson



Class meeting time: Thursday 4:40-7:30pm

Office: WEST 235

Email: lmanderson@asu.edu
Course Description: 

We will critically analyze the history and representations of African American, Latina, Asian American, and American Indian women in film and television through the intersections of gender, race, sexuality, class, and nationalism. We will look at two primary contexts: mainstream Hollywood and independent film from the 1930s to today, and network television programming from the 1970s to today  
Required Texts:

You are not required to purchase any books for this class.  All of the readings are journal articles and book chapters, and will be available through the course’s Blackboard site.  If students are interested, I can also make them available as a course packet that you can purchase from Alternative Copy.  The films that we watch are also “texts,” and are therefore also required.

Note: some of the films for this course have “R” ratings for various reasons (language, nudity, sexual situations).  If you feel that you may be offended by these films, you may want to reconsider taking this course.  I chose these particular films for this course very carefully because of their importance to film studies, popular culture, and the ways in which they have become a “common language” in US culture.  In other words, I believe they are important films to study, even if we may find them offensive.

Course Requirements:

Participation/Contribution (15%): all students are required to participate in discussions.   We will have discussions about both the theoretical materials and the films in class and online.  I expect that everyone will contribute to one or both.  Please remember to be respectful in your discussions, and remember that this is an academic environment—you should be able to support your assertions with evidence, and you should make reasoned arguments.  Personal attacks will not be tolerated, and anyone engaging in disrespectful commentary will be barred from online conversations.  

Note: I do not require attendance; you are adults, and you are responsible for getting the most out of your education.  However, because we will do much of the work of the course in class, it is important for you to be present, and if you miss one class, you have missed a week of class.  If you cannot be present due to illness, religious/spiritual observation, or family emergency, please be sure to find out what we covered in class, and also be sure to contribute to the online discussion.  

Quizzes (30%): There will be several short quizzes on the course readings and films.  In order to maximize class discussion time, the quizzes will be available online for one week each.

Papers (55%):  Because this is a 400-level class, the majority of your work will be written work.  All students will write two short (5pp) papers and one semester research paper.  

· Short papers (10% each):  These papers, no more than 5pp, will briefly analyze a film that we watch in class.  One is due by Feb. 12th,  the other due by March 12th.  You may turn the paper in whenever you have completed it.

· Semester Research paper (35%): This paper is on a topic of your choice, in which you address a comparative aspect of the issues in the course (you should examine your topic in the context of two racial/ethnic groups).  This paper should be 10-15pp.  

Papers should always be proofread and spell checked.  You are free to use APA, MLA, Chicago, as long as you use it correctly.  Because these papers involve critical analysis, they will have sources that must be correctly cited.  

All assignments will be graded on a 100-point scale.

Reading Schedule

Week 1  1/22 Introductions

· Lecture: Feminism and film.  What are some of the key concepts of feminist film theory?  Who looks?  Who is looked at?  How does the visual shape perception? 

Week 2  1/29  Representation

· Reading: from Ways of Seeing, John Berger; from Representation, ed. Stuart Hall

· Discussion: How do images create and carry meaning?

Week 3  2/5 Early film images of African American Women

· View: Selections from Birth of a Nation, Gone With the Wind
· Reading: Anderson; Wallace

Week 4  2/12 Early Film Images of Asian American Women

· View: Shanghai Express
· Reading:  Leong; Wang 

Paper 1 Due

Week 5  2/19 Early Film Images of the American West: Native American and Mexican American Women

· View: Duel in the Sun
· Reading: Cortéz, “Who is María? What is Juan?” Mulvey, “Afterthoughts on ‘Visual Pleasure and Narrative Cinema’”

Week 6   2/26 The Golden Age of Hollywood and Racial Stereotypes

· View: selections from Imitation of Life (1934 & 1959)

· Reading: Thaggert, “Divided Images: Black Female Spectatorship and John Stahl’s Imitation of Life”
Week 7   3/5 The Hollywood Musical and Racial Stereotypes

· View: West Side Story
· Reading: Negrón-Mutaner, “Feeling Pretty”

Week 8   3/12 Indian Princess/Indian Maiden

· View: Pocahontas (Disney, 1995)
· Reading: Kiyomi, “Disney’s Pocahontas”

Paper 2 Due

Week 9 Spring Break  No Classes

Week 10  3/26 Television Constructions of Racialized Gender

· View: Episodes from [Julia, Good Times, Cosby Show]

· Reading: Burr, “Television and Societal Effects: An Analysis of Media Images of African-Americans in Historical Context” 

Week 11   4/2
· View: Episodes from [All American Girl, Ally McBeal]

· Reading: Shah, “’Asian Culture’ and Asian American Identities in the Television and Film Industries of the United States”

Week 12   4/9   

· View:  Episode from Ugly Betty
· Reading: Rivero, “Beautiful Betty: An" ugly" new TV character brings gender, class, ethnic and body issues to the screen”
Week 13   4/16  

· View: Saving Face
· Reading: TBA

Week 14  4/23
· View: Selena
· Reading: Ovalle, “Framing Jennifer Lopez”

Week 15 4/30
· Wrap-up; students’ choice film

Final Exam time/date TBA
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