FILM HISTORY

Fall 2008
Professor:  Dr. Michael Rubinoff         

Email: mrubinoff@asu.edu
Office: LL 647B
Hours: M & W, 3:45 – 4:45 pm and by appointment

COURSE OUTLINE
This course is an introduction to film history from the advent of motion pictures through the era of computer imaging. While this is inherently a large subject, weekly topics will focus on major technological, artistic, social, economic, and political developments in the motion picture industry. In addition, representative films from various periods, genres, and countries will be viewed/studied as “historical documents” revealing much about the times and people who made them.

This course is neither automated nor self-paced. You are expected to engage in all learning 

tasks and attend threaded discussions on the eBoard. To access the class website and eBoard, 

you can use your personal computer, one in the library, and/or computer labs at ASU. Check 

the class website for a list of these labs and their hours of operation.  
 

Reading:  There is one required book, David A. Cook, A History of Narrative Film (New York: W. W. Norton & Co., 4th Edition, 2004).  You will likely need to purchase it either at the ASU bookstore or from an online distributor such as Amazon.  If you are taking this course via distance learning and are not within driving range of campus, consider the fact that it will take at least two weeks for the book to arrive; hence, so be sure to order it well before class begins.  You will also be reading a number of articles, all of which have been posted to the virtual classroom in the Schedule section.  To honor copyright law, they have been password protected.  The teaching team will email you the passwords before the first day of class.  Read the book and articles carefully and on time, as they form the basis of both the online discussions and the quizzes.

 

Screenings:  You are responsible for screening one film per lesson. The specific titles are listed under the Schedule section.  If you are taking this course via distance learning and are not within driving range of campus, you can purchase the titles through Amazon.com (or another on-line distributor) or rent them at your local video store.  All titles are available under the instructor’s name at the Reserve Desk in the ASU Hayden Library.  These can be checked out for 1-day. Most are also available through NetFlix, which is an ideal solution to students that must rely on rentals when the course is taught via distance learning.   Do not watch these films for entertainment; watch them for study.  Take notes and view them numerous times.  The screenings also form the basis of both online discussions and quizzes.
 
GRADED WORK
We expect every student to leave this course with a better – more insightful – understanding of film history and motion picture historiography.  Along the way, we ask that you complete several interactive reading reviews, engage in all learning tasks, and answer and ask questions on our electronic bulletin board. 

 

Participation (100 Points):  You are responsible for participating in the threaded discussions that take place on the weekly electronic bulleting board (eBoard). You should post two substantive comments per Lesson.  A “substantive” post is one that is thoughtful, developed and relevant/connected to the lesson topic; typically, substantive posts are more than three sentences long.  One of your posts will include weekly Discussion Questions and you want to answer all of the questions completely and at one time.  Directions for the answers can be found on each eBoard.  Along with the DQs, be sure to comment upon at least one class member’s submission and/or answer if they commented on your own DQ set. These posts must keep up with the progress of the course.  You cannot, for example, go back to the eBoard and post to a Lesson after it has been completed and expect for the posts to be counted toward your participation grade.  Moreover, the teaching team will keep track of your participation, including assessing the value of what you bring to this interactivity.  Refrain from flaming or ad hominem comments.  Please be rigorous. but constructive.

 

Historical Essay #1 (100 points):  You will be expected to write a paper that analyzes a critical theme, issue, or problem related to early film history (e.g., technological, aesthetic, social, or industrial).  Check the website or email your TA for a list of the topics you may analyze.  You must analyze one of these topics.   Your grade will be based on the clarity and relevance of your thesis, clear and concise writing, and adherence to the assignment guidelines listed on the class website. Your paper should be double-spaced, one-inch margins all-around, no less than five (5) full pages long, and include:

1) A clear thesis statement.  Your thesis statement should be placed in the first paragraph of the paper.  It should closely follow this format:  "In this paper I will show how (title of film) was impacted by (title of topic) in the following ways: ______, ______ and ________." 
2) The impact (industry, visual style, ideology) should form the structure of your essay and, hence, function as evidence in support of your thesis.  
3) Use the reading from Lessons 1 through 5.  Make sure to incorporate the many definitions/concepts we have covered in lecture and the readings.  Take time to carefully footnote your sources.

Historical Essay #2 (100 points):  You will be expected to write a paper that analyzes a critical theme, issue, or problem related to classical film history (e.g., technological, aesthetic, social, or industrial).  Check the website or email your TA for a list of the topics you may analyze.  You must analyze one of these topics.   Your grade will be based on the clarity and relevance of your thesis, clear and concise writing, and adherence to the assignment guidelines listed on the class website. Your paper should be double-spaced, one-inch margins all-around, no less than five (5) full pages long, and include:

1) A clear thesis statement.  Your thesis statement should be placed in the first paragraph of the paper.  It should closely follow this format:  "In this paper I will show how (title of film) was impacted by (title of topic) in the following ways: ______, ______ and ________." 
2) The impact (industry, visual style, ideology) should form the structure of your essay and, hence, function as evidence in support of your thesis.  
3) Use the reading from Lessons 6 through 10.  Make sure to incorporate the many definitions/concepts we have covered in lecture and the readings.  Take time to carefully footnote your sources.

Late papers are subject to a 25% reduction per day (3 day maximum).

Final Exam (100 points):  The final exam is cumulative and covers material from Lesson 1 through 15.   It will consist of multiple choice questions.  So take care to think through the various concepts outlined in the readings, screenings, lectures and iModules.  Check the Learning Task section of the class website for the date and time of the exam.

 

Grading Scale: 0 to 400 Points
A+   ..... 400+ Points

A     ..... 372 - 399 Points

A-    ..... 360 - 371 Points

B+   ..... 352 - 359 Points

B     ..... 332 - 351 Points

B-    ..... 320 - 331 Points

C+   ..... 312 - 319 Points

C     ..... 280 - 311 Points

D     ..... 240 - 279 Points

E     ..... 000 - 239 Points 

ACADEMIC HONESTY

In the “Student Academic Integrity Policy” manual, ASU defines “’Plagiarism” [as] using another's words, ideas, materials or work without properly acknowledging and documenting the source. Students are responsible for knowing the rules governing the use of another's work or materials and for acknowledging and documenting the source appropriately.”  You can find this definition at: http://www.asu.edu/studentaffairs/studentlife/judicial/academic_integrity.htm#definitions
            Academic dishonesty, including inappropriate collaboration, will not be       

            tolerated. There are severe sanctions for cheating, plagiarizing and any other
            form of dishonesty. You can find more in the Code of Academic Integrity.     

            This principle is furthered by the student Code of Conduct and disciplinary

            procedures established by ABOR Policies 5-308-5-403
LEARNING TASKS
This course is comprised of 15 lessons.  Each lesson includes all or some of these tasks:

1.  Reading:                             Read chapter(s) or pages from the assigned book.

2.  Reading Review:                Reconsider Key Concepts from the Readings 

3.  Screening:                           Study Films Screened for Class

4.  Website:                              Surf Relevant Websites

5.  Film Clips:                          Review Scenes Referenced in Readings & Lectures

6.  Lecture:                               Listen to Audio Lectures with PowerPoint Slides

7.  eBoard:                                Pose and Answer Questions on the Electronic Bulletin

                                                 Board

EARLY & SILENT CINEMA (1895 – 1930)
 

Lesson 01: 
Cinema of Attractions (10/21)
Reading:      
A History of Narrative Film, Chapter 1 (Cook, 2004)

            Reading Review
Website:     
Digital History:  Chronology of Film History
Screening:    
Troy (Petersen, 2004)

Lecture:     
Course Introduction

“Film History” / “Film Historiography” / “Moving Pictures”

             
Concepts:  theatre, photography, parlors 

Film Clips: 
Lumière and Edison Attractions /

                
Voyage to the Moon (Méliès, 1902) / Life of an American Fireman (Porter, 1903) 

eBoard:      
Answer the weekly Discussion Questions

Lesson 02:  
Narrative Integration and Birth of Modern Cinema (10/23)

Reading:      
A History of Narrative Film, Chapters 2 -3 (Cook, 2004)

Reading Review

Website:         EarlyCinema.Com
Screening:  
The Birth of a Nation (Griffith, 1915)

Lecture: 
“Narrative Film” / “Cinema and Social Propaganda”

           
            Concepts:  visual style as language, ideology. industry

Film Clips:     The Birth of a Nation (Griffith, 1915) / Intolerance (Griffith, 1916) /

          

The Girls and Daddy (Griffith, 1909)

eBoard:     
Answer the weekly Discussion Questions.

 

Lesson 03:  
Aesthetic Film, Part 1: German Cinema (10/28)
Reading:      
A History of Narrative Film, Chapter 4 (Cook, 2004)

                  
Reading Review
Website: 
GreenCine:  German Expressionism
Screening:  
Nosferatu (Murnau, 1922)

Lecture:     
“German Expressionism” 

                  
Concepts:  Mise-en-scène, art movements, national cinema, Weimar Republic

Film Clips:  
The Cabinet of Dr. Caligari (Wiene, 1919) / 
Nosferatu (Murnau, 1922) / Metropolis (Lang, 1927)

eBoard:    
Answer the weekly Discussion Questions.

 

Lesson 04:  
Aesthetic Film, Part II: Soviet Cinema (10/30)

Reading:   
A History of Narrative Film, Chapter 5 (Cook, 2004)

                   
Reading Review

Website:   
Classical Montage Sequence & Soviet Montage
Screening:  
Battleship Potemkin (Eisenstein, 1925)

Lecture:       
“Soviet Montage” 

                  
Concepts:  analytic montage, associate montage, revolution

Film Clips:  
Battleship Potemkin (Eisenstein, 1925) / October (Eisenstein, 1927) /

                    
Man with a Movie Camera (Vertov, 1929) / The Birth of a Nation (Griffith, 1915)

eBoard:        
Answer the weekly Discussion Questions.

 

Lesson 05: 
Slapstick Discourse/Advent of Sound (11/04)
Reading: 
A History of Narrative Film, Chapters 6-7 (Cook, 2004)

                  
Reading Review
Website:  
Library of Congress American Memory Project
Screening:      Singin’ in the Rain (Donen, 1952)

Lecture:    
“The Politics of Physical Humor” / “Advent of Sound on Film”

              
Concepts:  characters, comedy, class, Vitaphone, Fox Movietone/RCA

                        Photophone, Technicolor  

Clips:     
Modern Times (Chaplin, 1933) / Keystone Cops (n.d., Sennett) /

                    
The General (Keaton, 1927) / Duck Soup (McCarey, 1933) /

                        The Jazz Singer (Crosland, 1927) / The Desert Song (Del Ruth, 1929) / 
                        Viennese Nights (Crosland, 1930)

eBoard:        
Answer the weekly Discussion Questions.

Written Assignment:   Historical Essay #1  This assignment is due to your instructor via an e-mail attachment by Wednesday, 11/05 at 9AM.

 

 
CLASSICAL CINEMA (1930 – 1960)
 

Lesson 06:      Hollywood Screwball Comedy and Gender (11/06)
Reading:         A History of Narrative Film, Chapter 8, pp. 231-39; 265-68, 286-288 (Cook, 

                        2004)    
                        Reading Review
Optional:        Pursuits of Happiness, 161-187 (Cavell, 1981)
Website:         What is screwball comedy? 
Screening:      It Happened One Night (Capra, 1934)
Lecture:         “Screwball Comedy” 
            Concepts: gender, journalist persona, screwball comedy, The Great Depression, 

            farce, shot as projection of character's psyche 
Film Clips:     His Girl Friday (Hawks, 1940) / Mr. Deeds Goes to Town (Capra, 1936) /

                        My Man Godfrey (La Cava, 1936)
eBoard:          Answer the weekly Discussion Questions.

Lesson 07:     Hollywood Studio System/Genre/Citizen Kane (11/11)
Reading:        A History of Narrative Film, Chapters 8, pp. 239-265, 268-286 & 10 (Cook,

                        2004)    

                        Reading Review
Website:         Film History of the 1930s  http://www.filmsite.org/30sintro.html
                        Screening: Citizen Kane (Welles, 1941)
Lecture:         “Rise of Genres” / “Citizen Kane” 
Concepts: Late Depression film, totalitarianism, World War II
Film Clips:     A Tale of Two Cities (Conway, 1935) / Swing Time (Stevens, 1936) / San

                        Francisco (Van Dyke, 1936) / Mr. Smith Goes to Washington (Capra, 1936) /

                        Gone With The Wind (Fleming, 1939) / The Wizard of Oz (Fleming, 1939) /

                        Stagecoach (Ford, 1940) / The Great Dictator (Chaplin, 1940) / Citizen Kane
                        (Welles, 1940)
eBoard:          Answer the weekly Discussion Questions.

Lesson 08:      West European Cinema and Film as Propaganda (11/13)
Readings:    
A History of Narrative Film, Chapter 9 (Cook, 2004) 

                    
Reading Review
Optional:        Thinking about Movies, pp. 64-69 (Lehman and Luhr, 2003)
                        Jean Renoir, pp. 1-7, 123-top 132 (O'Shaughnessy, 2000)
Website:         Strictly Film School:  Jean Renoir 


Wikipedia: Jean Renoir: http://en.wikipedia.org/wiki/Jean_Renoir
Screening:      The Grand Illusion (Renoir, 1937)
Lecture:       
“French Film in the 1930s” 
                   
Concepts:  social order, characterization, historical change, World War I, iconography, nationalism, pacifism 
Film Clips:  
All Quiet on the Western Front (Milestone, 1930) / Grand Illusion (Renoir, 1936)
eBoard:          Answer the weekly Discussion Questions.

Lesson 09: 
Italian Neo-Realism and Class (11/18)
Reading:  
A History of Narrative Film, Chapter 11, pp. 355-368 (Cook, 2004)                                Reading Review
Optional:   
Italian Cinema, pp. 31-37, 56-62 (Bondanella, 1999)
                        Ten Film Classics: A Re-viewing, pp. 33-47 (Murray, 1978)
Website:         NeoWeb
Wikipedia: Italian Neo-Realism: http://www.carleton.edu/curricular/MEDA/classes/media110/Voigt/index.html
Screening:      The Bicycle Thief (De Sica, 1948)
Lecture:         “Italian Neo-Realism” 
Concepts: realism, social class, World War II, reportorial objective camera 
Film Clips:     The Bicycle Thief (De Sica, 1948) / Rome, Open City (Rossellini, 1945) /
                        The Earth Trembles/Le Terra Trema (Visconti, 1948)  
eBoard:           Answer the weekly Discussion Questions.

Lesson 10:
Postwar Hollywood Issues/Film Noir (11/20)
Reading:         A History of Narrative Film, Chapter 11, pp. 372-385 (Cook, 2004)

                        Reading Review
Website:         http://filmnoir.com/
Screening:      Sunset Boulevard (Wilder, 1950)
Lecture:         “Film Noir” / “Postwar Hollywood” 
                        Concepts:  Film Noir, Cold War, HUAC, The Hollywood Ten, Red Channels, 

                        Televison, Cinescope, VistaVision, Panavision, Todd AO, Cinerama, “Method
                        Acting”
                        Film Clips:  The Best Years of Our Lives (Wyler, 1946) / The Wild One
                        (Benedek, 1953) / 20,000 Leagues Under the Sea (Fleischer, 1954) / Oklahoma! 

                        (Zinneman, 1955) / Lady and the Tramp (Geronomi/Jackson/Luske, 1955) / The
                        Ten Commandments (DeMille, 1956) / Jailhouse Rock (Thorpe, 1957) / Cat On a 
                        Hot Tin Roof / (Brooks, 1958) / North by Northwest (Hitchcock, 1959)
eBoard:          Answer the weekly Discussion Questions.

Written Assignment:   Historical Essay #2  This assignment is due to your instructor via an e-mail attachment by Friday, 10/21 at 9AM.
 
Lesson 11:
French New Wave Cinema (11/25)
Readings:
A History of Narrative Film, Chapters 13 & 15, pp. 431-458; 464-65 (Cook,

                        2004)

Reading Review
Optional: 
A History of the French New Wave Cinema, pp. 3-19, 37-44, 199-206 
(Neupert, 2002)
Website      
Pocket Essentials:  French New Wave/

Green Cine: French New Wave
Screening:      Breathless (Godard, 1960)
Lecture:         “French New Wave Cinema” 
Concepts: Mise-en-scene, Auteur, French Imperialism   
Film Clips:     Jules and Jim (Truffaut, 1961) / Breathless (Godard, 1960)  
                        Cleo from Five to Seven (Varda, 1962) 
eBoard:        
Answer the weekly Discussion Questions.

 
Lesson 12:       Japanese Film: Reality and Illusion (11/27)
Reading:         A History of Narrative Film, Chapter 18, pp. 731-768 (Cook, 2004)

                        Reading Review
Optional:        The Films of Akira Kurosawa, pp. 70-80. (Ritchie, 1998) /
                        Cinema East, pp. 23-35 (McDonald, 1983) 
Website:         Asian Films:  Akira Kurosawa / Asian Films:  Tradition in a Time of Transition  /
                        Encyclopedia.com:  Akira Kurosawa
Screening:      Rashômon (Kurosawa, 1950)
Lecture:         “Japanese Film & Kurosawa” 
                        Concepts: narrative, ambiguity, multiple perspectives, Samurai, Japan in WW 

                        II, voice over narration, rapid montage, the Wipe Cut, period film,

                        intertextuality 
                        Film Clips:  Rashômon (Kurosawa, 1950) / Seven Samurai (Kurosawa, 1954)
eBoard:          Answer the weekly Discussion Questions.

 
CONTEMPORARY CINEMA (1960 - Present)
 

Lesson 13:
Hollywood in the 1960s and 1970s (12/02)
Reading:   
A History of Narrative Film, Chapter 20 (Cook, 2004)
                        “The Cult of the Auteur” (Stam, 2000)

“The Americanization of the Auteur Theory” (Stam, 2000)

The Films of Vincent Minnelli (Naremore, 1993)

                
Reading Review
Screening:      War of the Worlds (Spielberg, 2004)
Website:         Connections:  Film “Authorship”
Lecture:         “Hollywood in the 1960s and 1970s”
Concepts:   Theories of Film Authorship (originality, collaboration, social context), Hollywood vs. Art Film, Psychoanalysis and Authorial Intention

Film Clips:     Bonnie and Clyde (Penn, 1967) / The Graduate (Nichols, 1967) / 2001: A
                        Space Odyssey (Kubrick, 1968) / The Wild Bunch (Peckinpah, 1969)/

                        Love Story (Hiller, 1970) / Jaws (Spielberg, 1975)
eBoard:      
Answer the weekly Discussion Questions.

 

Lesson 14:       Latin American Cinema (12/04)

Reading:         A History of Narrative Film, Chapter 19, pp. 795-819 (Cook, 2004) 

                        “Seducing the Public: Images of Mexico in Like Water for Chocolate and 

                        Amores Perros” (Shaw, 2003)

                        Reading Review
Website:          LANIC:  Cinema
Screening:       Like Water for Chocolate (Arau, 1992)

Lecture:          “Third World and Mexican Cinema”
Concepts:  Marxism, Italian Neorealism, “churros,” Cinema Novo.

Film Clips:     The Pagan (Van Dyke, 1928) Danzón (Novaro, 1991) Amores Perros 
                        (Iñárritu, 2000)           
eBoard:          Answer the weekly Discussion Questions.

Lesson 15:
American Digital Cinema/
American Cinema of the 1990s and Beyond (12/09)
Reading:        A History of Narrative Film, Chapter 21 (Cook, 2004) 

“The New Hollywood” (Schatz, 1998)

Easy Riders, Raging Bulls (Biskin, 2004)

                        Reading Review
Website:
PBS:  Hollywood
Screening:
Cinema Paradiso (Tomatore, 1988) 
Lecture:
“Cinema of the 1990s and Beyond” / “American Digital Cinema”

Concepts: “Age of Reagan,” analog vs. digital imaging, CGI, ILM, DID

Film Clips:
This is the Army (Curtiz, 1943) / A Time for Choosing (1964)

eBoard:
Answer the weekly Discussion Questions.

Final Exam:  (12/12)
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