
Los Angeles: Movies and Cultureprivate 
Spring 2009

Professor Michael Green
Office: LLB 645 D

Hours: T, T 11- 1 p.m.

Michael.b.green@asu.edu
Required Texts 

Available at the ASU Bookstore:

1. Mike Davis, City of Quartz
2. Nathaniel West, Day of the Locust
Available at the Alternative Copy Shop:


3. Photocopy Reader
Requirements:
1. Careful reading/viewing of texts by the class for which they are assigned. 

2. Regular attendance/participation in group/class discussions. 10% [Attendance policy: One excused absence, second absence minus 5%, three or more absences, minus 10%] 

3. Two in-class essay exams. 

4. Two critical essays.

Graduate students taking this course as a Hum 598 must meet requirements 1 and 3 above and write a seminar paper of 20 pages on a topic that I approve. 1-2 page proposals (including bibliography) for this essay are due in class on Wednesday, March 24.

Academic Honesty: 

While sharing of ideas is encouraged, the assignments you turn in must always represent your own perspective and work. Plagiarism, or the use of other people's ideas without acknowledging them, is unacceptable and will result in failure for the assignment and, if serious enough, for the course.

Films:

The films listed on this syllabus are required texts. 

Note: All readings in the Additional Selections H 440 photocopy reader are marked with an (R).

UNIT ONE: UTOPIAN LA and LA NOIR

Wednesday, January 19: Introduction to the Course

Screening of Singing in the Rain (1951, 103 minutes)
Monday, January 24: The Hollywood Dream Factory

Reading: Robert Sklar, MMA, "Hollywood and the Dawning of the Aquarian Age" pp. 67-85; Richard Dyer, "Entertainment and Utopia" (R) Screening of Sunset Boulevard (1950, 110 minutes) 

Wednesday, January 26: Noir 

Reading: Sklar, MMA, "The Disappearing Audience and the Television Crisis" pp. 269-85; Jim Naremore, "The History of an Idea" (R)

Essay #1 description distributed 
Monday, January 31: Hardboiled LA

Reading: Raymond Chandler, The Big Sleep  chapters 1-18

Screening of Double Indemnity (1944, 106 minutes)

Wednesday, February 2: The Big Sleep

Reading: Raymond Chandler, The Big Sleep  chapters 19-32

 
    F.R. Jameson, "On Raymond Chandler" (R)

Monday, February 7: Double Indemnity
Reading: Jim Naremore, "Straight Down the Line: Making and Remaking Double Indemnity" (R); Janey Place, "Women in Film Noir" (R). 

Wednesday, February 9: Devil in a Blue Dress

Reading: Walter Mosley, Devil in a Blue Dress chapters 1-18

Monday, February 14: Devil in a Blue Dress
Reading: Walter Mosley, Devil in a Blue Dress chapters 19-31

Screening of Devil in a Blue Dress (1995, 102 minutes)

Wednesday, February 16: Devil in a Blue Dress

Reading: from Kristin Thompson, Storytelling in Film and Television ®
Essay #1 due In class

Monday, February 21: Self-reflexive Hollywood

Reading: Sklar, MMA, "Hollywood and the Age of Reagan," "From Myth to Memory," and "Independent Images" pp. 339-382; Mark Crispin Miller, "The Big Picture" (R); from Variety, "Development Hell Now Looks Like Kids Stuff" (R)

Screening of The Player (1992, 124 minutes)

Wednesday, February, 23: The Player

Monday, February 28 

Reading: James Schamus, "To the Rear of the Back End: the Economics of Independent Cinema" ® 

Screening of The Limey (1999, 89 minutes)
Wednesday, March 2: The Limey
UNIT TWO: History, Difference and Justice in LA

Monday, March 7

Exam #1

Screening of Zoot Suit (1981, 103 minutes)


Wednesday, March 9

Reading: Rosa Linda Fregoso, "Intertextuality and Cultural Identity in Zoot Suit (1981) and La Bamba (1987)"(R)

Essay #2 description distributed
Monday, March 21

Reading: Robert Fishman, "Los Angeles: Suburban Metropolis" (R);

Marty Jezer, from The Dark Ages pp. 138-146 (R); Scott Bottles, "Mass Politics and the Adoption of the Automobile in Los Angeles" (R); Screening of Chinatown (1975, 120 minutes)

Wednesday, March 23: Chinatown

Monday, March 28

Reading: Sklar, MMA, "Hollywood at War for America and at War with Itself" pp. 249-268. 

Screening of Guilty By Suspicion (1991, 105 minutes) 

Wednesday, March 30 and Monday, April 4: No class, Prof. Baker at an international conference.
Monday, April 4

Screening of Grand Canyon (1991, 134 minutes)

Wednesday, April 6: Guilty by Suspicion 

Monday, April 11: Grand Canyon
Reading: Mike Davis, "Chinatown, Revisited" ®; Benjamin DeMott, "Visions of Black-White Friendship" (R)

Screening of Falling Down (1993, 113 minutes)

Wednesday, April 13 

Reading: Richard Dyer, from White, pp. 207-223 (R)

Monday, April 18: Falling Down

Screening of Training Day (2001, 120 Minutes)

Wednesday, April 20: Exam #2

Monday, April 25: Training Day

Reading: Lou Cannon, "One Bad Cop" ®

Screening of Glass Shield (1994, 109 minutes)

Wednesday, April 27: Glass Shield

Reading: Aaron Baker, "Beyond the Thin Line of Black and Blue" ®

Monday, May 2: Essay #2 due in class.
