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FMS 309

Intermediate Screenwriting

Fall, 2009
 

Professor:          Brad Gyori

Office Phone:     (480) 965-6747

Email Address:  bradford.gyori@asu.edu
COURSE OUTLINE
This is an intermediate course that focuses on the essentials of narrative used in film, television and new media.  Through a thorough study of structure, plot, character, and dialogue, students will develop an outline for film or television.  They will complete the course having written and rewritten the first act of a feature film script (approximately 30 pages) or a spec script for a television series.  These scripts can be for live action or animation.

Through analysis of film clips, scenes, and student work, we will explore the connection between plot and character.  We will choose how race, class, and gender are represented and grow in awareness of what “message” our work may be sending to an audience.   

  

Readings:  There are two books that need to be purchased for this course: 

· McKee, Robert.  Story: Substance, Structure, Style, and the Principles of Screenwriting.  New York: Harper Collins, 1997 

· Trottier, David. The Screenwriter’s Bible: A Complete Guide to Writing, Formatting, and Selling Your Script. Los Angeles: Silman-James Press, 2005.

You will likely need to purchase these books either at the ASU bookstore or from an online distributor such as Amazon.  If you are taking this course via distance learning and are not within driving range of campus, consider the fact that it will take at least two weeks for the book to arrive; so be sure to order it well before class begins.  

You may be asked to read a number of articles.  If so, your instructor will bring copies or email the articles to you.  Read the texts and articles carefully and on time, as they will form the basis of the online discussions and exercises.

Peer Critique and Feedback:  An important part of becoming a writer is gaining insight to other writing and expressing that insight in an articulate and constructive way.  Throughout this course you will offer your peers feedback and critique.  The nature of your comments should be encouraging and supportive but also helpful and insightful.  As the old proverb goes, “The sword of truth doesn’t have to decapitate.  It can simply point.”  (If you experience criticism that is not consistent with these goals, let your instructor know.)

Plagiarism Policy:  You are expected to turn in original work for this course.  Quotations or ideas paraphrased from other work must be properly cited.  Taking credit for another's idea or writing is plagiarism, which is a serious violation of the University's Code of Academic Integrity.  Integrity is expected of every student in all academic work.  The guiding principle of academic integrity is that a student's submitted work must be the student's own.  This principle is furthered by the student Code of Conduct and disciplinary procedures established by ABOR Policies 5-308-5-403, all provisions of which apply to all Arizona State University students.  If you are unsure how to credit your source, ask a member of the teaching team for clarification.  

 

 

GRADED WORK
We expect every student to leave this course with a better -- more insightful -- understanding of screenwriting.  Along the way, we ask that you complete several exercises and peer script critiques.

Participation (100 Points):  You are responsible for participating in the exercises and in class discussions and exercises. The Professor will keep track of your participation, including assessing the value of what you bring to the conversation.

Assignment I: Treatment (100 Points):  You will submit a five page single-spaced treatment of your script.  Think of it like a short story, but build it along the lines of the Structure Worksheet I will email to you as the assignment date gets closer.

 

Assignment II:  First 10 Pages/ Peer Feedback (100 points):  

For the first part of this assignment you will bring the first 10 pages of your screenplay to class.  For the second part of this assignment you will need to give notes to your peers based on their first 10 pages.  Give your peers supportive and encouraging critiques, but also comment with respect to strengths and weaknesses.  You will also be asked to submit a response to your classmates’ feedback in your final draft, explaining why you did or did not incorporate feedback into any revisions. 

Assignment III:  Final Draft (100 Points):  You will be turning in the first 30 pages or first act of a feature length screenplay, along with a 1 or 2-page examination of why you did or did not incorporate specific notes from classmates.

Grading Scale - 0 to 400 Points
A+   ..... 400+ Points

A     ..... 372 - 399 Points

A-    ..... 360 - 371 Points

B+   ..... 352 - 359 Points

B     ..... 332 - 351 Points

B-    ..... 320 - 331 Points

C+   ..... 312 - 319 Points

C     ..... 280 - 311 Points

D     ..... 240 - 279 Points

E     ..... 000 - 239 Points

 

LEARNING TASKS
This course is comprised of 15 lessons.  Each lesson includes all or some of the following tasks:

1.  Reading:

     Read a chapter from the assigned books

2.  Reading Review:
     Reconsider Key Concepts from the Readings

3.  Lecture:

     Listen to Streaming Audio Lectures with PowerPoint Slides

4.  Writing Assignment:  Pose and Answer Questions on the Electronic Bulletin Board

Week 01:      
Writing the Screenplay  (Monday, 08/24, Wednesday, 08/26)
Reading:      
“Introduction” (McKee, 1997)


Reading Review

Media Clips:   
Dances with Wolves (Costner, 1990)
                      
Grey’s Anatomy (Pilot Episode) (Rhimes, 2005)

Lecture:         
Storytelling

Writing:          
THREE STORY IDEAS
 

Week 02:      
The Logline  (Monday, 08/31, Wednesday, 09/02)
Reading:        
Chapter 1, “Story Problem” (McKee, 1997)

           
Reading Review
Media Clips:    
The Wizard of Oz (Fleming, 1939)


The Exorcist (Friedkin, 1973)
Lecture:          
Story Ideas

Writing:           
SELECT A SINGLE STORY IDEA

Week 03:      
Character or Plot  (Monday, 09/07, Wednesday, 09/09)

Reading:         
Chapters 5, “Structure and Character” (McKee, 1997)

                         
Chapter 17, “Character” (McKee, 1997)

           
Reading Review
Media Clips:      
Singin’ in the Rain (Donen and Kelly, 1952)


Raging Bull (Scorsese, 1980)


Tootsie (Pollack, 1982)
Lecture:          
It’s the Same Thing

Writing:           
CHARACTER SKETCH: PROTAGONIST & ANTAGONIST

Week 04:      
Structure and Plot (Monday, 09/14, Wednesday, 09/16)
Reading:         
Chapter 7, “The Substance of Story” (McKee, 1997)

                         
Chapter 8, “The Inciting Incident” (McKee, 1997)


           
Reading Review
Website:         
http://www.wordplayer.com/welcome.html
Media Clips:    
Star Wars (Lucas, 1977)


Alien (Scott, 1979)
Lecture:          
Compelling First Acts

Writing:           
DEFINE YOUR STORY STRUCTURE

Week 05:      
Scene Work (Monday, 09/21, Wednesday, 09/23)
Reading:         
Chapter 10, “Scene Design” (McKee, 1997)

                         
Chapter 15, “Exposition” (McKee, 1997)

          

           
Reading Review
Website:         
http://www.atomfilms.com/home.jsp
Media Clips:        Silence of the Lambs (Demme, 1991)


Choose Me (Rudolph, 1984)
Lecture:          
What’s the point?

Writing:           
SCENE EXERCISE

Week 06:     
Dialogue (Monday, 09/28, Wednesday, 09/30)
Reading:        
Chapter 18, “Text,” pp. 388-400 (McKee, 1997)

                        
Book III, “Proper Formatting Technique” (Trottier, 2005)                    

           
Reading Review
Media Clips:        Double Indemnity (Wilder, 1944)
                        
Before the Devil Knows You’re Dead (Lumit, 2007)
Lecture:          
Subtext or Bust

Writing:                DEMONSTRATE PROPER FORMATTING

Assignment 1: Assignment is due at the beginning of Wednesday’s class. 
Week 07:      
      The World of the Story  (Monday, 10/05, Wednesday, 10/07)

Reading:              Chapter 3 “Structure and Setting” (McKee, 1997)

           
Reading Review
Media Clips:
     Jurassic Park (Spielberg, 1993)

      Citizen Kane (Welles, 1941)
Lecture:               Location, Location, Location

Writing:               BEGINNINGS 

 

Week 08:            Theme  (Monday, 10/12, Wednesday, 10/14)
Reading:              Chapter 6, “Structure and Meaning” (McKee, 1997)

           
Reading Review
Media Clips:
     Dead Poets’ Society (Weir, 1989)

                       
     Harold and Maude (Ashby, 1971)

Lecture:               The Controlling Idea

Writing:                CITE THE THEME OF A FAVORITE FILM

Week 09:      
     The Middle  (Monday, 10/19, Wednesday, 10/21)
Reading:              Chapter 9  “Act Design”  (McKee, 1997)

           
Reading Review
Media  Clips:
      Thelma & Louise (Scott, 1991)

      One Flew Over the Cuckoo’s Nest (Forman, 1976)
Lecture:                Building the Tension

Writing:                Peer Critiques

Week 10:      
     Suspense and Surprise (Monday, 10/26, Wednesday, 10/28)

Reading:        
     Chapter 16, “Problems and Solutions” (McKee, 1997

           
Reading Review
Media Clips:
     The Thing (Carpenter, 1982)
     Carrie (De Palma, 1976)
Lecture:               Keeping the Audience in the Story

Writing:               BRING IN ONE EXAMPLE EACH OF SURPRISE AND SUSPENSE

Week 11:      
      Dramatic Irony  (Monday, 11/02, Wednesday, 11/04)
Reading:        
      Chapter 11, “Scene Analysis” (McKee, 1997)

           
Reading Review
MediaClips:
      Tootsie (Pollack, 1982)

      Sweeney Todd (Burton, 2007)
Lecture:               “It’s What They Don’t Know”

Writing:                CITE 3 EXAMPLES OF DRAMATIC IRONY IN FILMS
Week 12:      
      Exposition  (Monday, 11/09, Wednesday, 11/11)
Reading:              Chapter 19, A Writer’s Method (McKee, 1997)

           
Screenwriter's Bible, Pages 84-86, “Summon Your Muse”


Reading Review
Media Clips:        Oridinary People (Redford, 1980)


      Casablanca (Curtiz, 1942)

Lecture:               Writing Strategies / More on Exposition
Writing:               CITE AT LEAST ONE EXAMPLE OF GOOD FILM EXPOSITION
Assignment 2: Pages must be turned in at the beginning of Wednessday’s class
Week 13:      
     Composition  (Monday, 11/16, Wednesday, 11/18)
Reading:              Chapter 12, Composition (McKee, 1997)

           
Reading Review
Media Clips:
      Citizen Kane(Welles, 1941)


      Boys Don’t Cry (Peirce, 1999)
 
The Wizard of Oz (Fleming, 1939)


Apocalypse Now (Coppola, 1979)
Lecture:               Transitions
Writing:                BRING IN AN EXAMPLE OF AT LEAST 1 CONCEPT FROM CHAPTER 12

Week 14:            Climax and Resolution  (Monday, 11/23, Wednesday, 11/25)

Reading:              Chapter 13 “Crisis, Climax, Resolution”  (McKee, 1997)

           
Reading Review
Media:
     Carrie (De Palma, 1976)
     Thelma and Louise (Scott, 1991)

     Choose Me (Rudolph, 1984)
Lecture:               Move Them!

Writing:         
     DESCRIBE THE CLIMACTIC SCENE IN YOUR SCREENPLAY

Week 15:            The Rewrite  (Monday, 11/30, Wednesday, 12/02)

Reading:              Book IV  “Writing and Revising…”  (Trottier, 2005)

           
Reading Review
Website:               http://hubpages.com/hub/Best-Screenplay-Contests
Lecture:               Sacrifice: Nothing is Wasted

Writing:               DISCUSS CHANGES YOU’VE MADE TO YOUR SCREENPLAY SO FAR
Week 16:            Reading Pages  (Monday, 12/07, Wednesday, 12/09)

                            We will read pages of random students in class to give final polish notes.
Final:    Due on Friday, December 11th by 9:00 am by email or delivery to the front office.
