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COURSE OUTLINE
In this course we will investigate the ways in which race has been represented by American film. What is the meaning of race in American film? In what ways does mainstream cinema represent groups of people identified as "races." What are the tools used by filmmakers to represent race? What is the story of race?  How has that story shifted across American film history? In addressing these questions, our goal is to become more literate about the power of Hollywood to shape images of race and to question this power as it is reflected in contemporary society. To accomplish this goal, we will read published scholarship, watch classic and contemporary films, listen to streaming audio/video lectures, engage interactive modules, and debate. You will also be asked to write three critical papers.  

Although this course is Web-delivered, it is neither automated nor self-paced. You are expected to engage in all learning tasks. To access the class website, you can use your personal computer, one in the library, and/or computer labs at ASU. 

 

Reading:  There are two required books for the class, Daniel Bernardi's Classic Hollywood/Classic Whiteness and Hernan Vera and Andrew M. Gordon’s Screen Saviors: Hollywood Fictions of Whiteness.  You will likely need to buy it either at the ASU bookstore or from an online distributor such as Amazon.com.  It will take at least two weeks for the book to arrive, so be sure to order it well before class begins.  You will also be reading a few articles, all of which have been posted to the virtual classroom in the Learning Tasks section.  To honor copyright law, they have been password protected.  The teaching team will email you the passwords before the first day of class.  Read the book and articles carefully and on time, as they form the basis of both the eBoard discussions and the exams.

 

Screenings:  You are responsible for screening one film or television program per lesson. The specific titles are listed under the Lesson section.  You can purchase the titles through Amazon (or another on-line distributor) or rent them at your local video store. Several are available at the ASU library.  A fast and effective way to secure the films is to open a Netflix account.  It is your responsibility to secure and watch the films.  Don’t watch them for entertainment.  Take notes and view the screenings numerous times.  The screenings also form the basis of both written work and exams. 

 

Academic Dishonesty:  You are expected to turn in original work for this course.  Quotations or ideas paraphrased from other work must be properly cited.  Taking credit for another's idea or writing is plagiarism, which is a serious violation of the University's Code of Academic Integrity:  Integrity is expected of every student in all academic work.  The guiding principle of academic integrity is that a student's submitted work must be the student's own.  This principle is furthered by the student Code of Conduct and disciplinary procedures established by ABOR Policies 5-308-5-403, all provisions of which apply to all Arizona State University students.  If you are unsure how to credit your source, ask a member of the teaching team for clarification.  

GRADED WORK
We expect every student to leave this course with a better – more insightful – understanding of race and ethnicity in American film.  Along the way, we ask that you complete several interactive reading review, engage in all learning tasks, and answer and ask questions on our electronic bulletin board.
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Attendance/Participation (100 Points): You are responsible for participating in the threaded discussions that take place on the electronic bulleting board (eBoard). You should post two substantive comments or questions per Lesson. A "substantive" post is one that is thoughtful, developed and connected to the lesson topic; typically, substantive posts are more than three sentences long. These posts must keep up with the progress of the course. You cannot, for example, go back to the eBoard and post to a Lesson after it has been completed and expect for the posts to be counted toward your participation grade. The teaching team will keep track of your participation, including assessing the value of what you bring to this interactivity. Refrain from flaming or ad hominem comments. Please be rigorous but constructive.

Critical Review #1 (100 Points):  This assignment asks you to critically analyze a film for the way it represents race.  Check the website or email your TA for a list of the films you may analyze.  You must analyze one of these films.   Your grade will be based on the clarity and relevance of your thesis statement, clear and concise writing, and adherence to the assignment guidelines.  Your paper must be double-spaced, include one-inch margins all-around, be no less than three (3) pages long, and include:

1) A clear thesis statement.  Check the class website or email your instructor to find out how to structure a thesis statement. In proving your thesis, refrain from focusing on thematic elements or dialogue.  Instead, focus on the relationship between representation and visual style (i.e. how the representational strategy you elect to analyze is shaped by creative choices).

2) An analysis of the representation of race using the reading from Lessons 1 through 5 and one unassigned reading from Classic Hollywood/Classic Whiteness.  Make sure to incorporate the many definitions/concepts we have covered in lecture and the readings.  

3) In your analysis, make sure to discuss at least three scenes that will drive your argument to a conclusion.  
4) When submitting your paper via email, it must be in Word.  You should turn on “Read Receipt” to ensure that we received your paper. Double check to make sure you actually attached the correct paper in the correct format.  We do not accept excuses for missed deadlines or papers sent in the wrong format.

IMPORTANT: Save your paper as follows: Last name, First name – Critical Review 1.doc

Critical Review #2 (100 Points):  Learning from our evaluation of your first paper, this assignment also asks you to critically analyze a film for the way it represents race. Check the website or email your TA for a list of the films you may analyze.  You must analyze one of these films.   Your grade will be based on the clarity and relevance of your thesis statement, clear and concise writing, and adherence to the assignment guidelines.  Your paper must be double-spaced, include one-inch margins all-around, be no less than three (3) pages long, and include:

1) A clear thesis statement.  Check the class website or email your instructor to find out how to structure a thesis statement. In proving your thesis, refrain from focusing on thematic elements or dialogue.  Instead, focus on the relationship between representation and visual style (i.e. how the representational strategy you elect to analyze is shaped by creative choices)
2) An analysis of the representation of race using the reading from Lessons 6 through 10 and one unassigned reading from Classic Hollywood/Classic Whiteness.  Make sure to incorporate the many definitions/concepts we have covered in lecture and the readings.
3) In your analysis, make sure to discuss at least thee scenes that will drive your argument to a conclusion.
4) When submitting your paper via email, it must be in Word.  You should turn on “Read Receipt” to ensure that we received your paper. Double check to make sure you actually attached the correct paper in the correct format.  We do not accept excuses for missed deadlines or papers sent in the wrong format.

IMPORTANT: Save your paper as follows: Last name, First name – Critical Review 2.doc

Critical Review #3 (100 Points):  Revising your first or second paper, expand your argument to include a more thorough analysis of the film(s) you analyzed. Incorporate into your paper readings from the last five lectures of the class, using them to guide your revision. You must site at least two of these readings in your paper.   Your grade will be based on the clarity and relevance of your thesis statement, clear and concise writing, and adherence to the assignment guidelines.  Your paper must be double-spaced, include one-inch margins all-around, be no less than five (5) pages long, and include:

1) A clear thesis statement.  Check the class website or email your instructor to find out how to structure a thesis statement. In proving your thesis, refrain from focusing on thematic elements or dialogue.  Instead, focus on the relationship between representation and visual style (i.e. how the representational strategy you elect to analyze is shaped by creative choices)
2) An analysis of the representation of race using the reading from lessons 11 through 15 and one unassigned reading from Classic Hollywood/Classic Whiteness.  Make sure to incorporate the many definitions/concepts we have covered in lecture and the readings.
3) In your analysis, make sure to discuss at least thee scenes that will drive your argument to a conclusion.  
4) When submitting your paper via email, it must be in Word.  You should turn on “Read Receipt” to ensure that we received your paper. Double check to make sure you actually attached the correct paper in the correct format.  We do not accept excuses for missed deadlines or papers sent in the wrong format.

IMPORTANT: Save your paper as follows: Last name, First name – Critical Review 3.doc

LEARNING TASKS
This course is comprised of 15 lessons.  Each includes all or some of the following tasks:

1.  Reading:

Read a chapter from the assigned book.

2.  Reading Review: 
Reconsider Key Concepts from the Readings

3.  Screening:

Study Films Screened for Class

4.  Website:

Surf Relevant Websites

5.  iModules:

Engage Interactive Learning Modules

6.  Media Clips:
Review Scenes Referenced in Readings & Lectures

7.  Lecture: 

Listen to Streaming Audio Lectures with PowerPoint Slides

8.  eBoard:               
Pose and Answer Questions on the eBoard

Lesson 1: 
Introduction to Course 
Reading:    
“What Makes a Successful Online Student”
Website:  
Self Evaluation for Potential Online Students
Lecture:  
Taking an Online Course

eBoard:    
Discuss with Classmates

 

Lesson 2: 
The Meaning of Race 
Reading:   
Classic Hollywood/Classic Whiteness, “Introduction” (Bernardi, 2002)

Reading Review

Website:  
African Americans in the Movies (UC-Berkeley Library)

Lecture:
What is race but color?

Screening:
The Birth of a Nation (Griffith, 1915)

Montage:
Images of Blackness

Media Clip:
The Birth of a Nation (Griffith, 1915)

American History X (Kaye, 1998)

eBoard:     
Discuss with Classmates

 

Lesson 3:
The Meaning of Whiteness 
Reading:
Screen Saviors, Introduction & Chapters I & II (Vera & Gordon, 2003)

Reading Review 

Website:
Race Traitor 

Lecture:
What is whiteness but race?

Screening:
Gone with the Wind (Fleming and Cukor, 1939)          
Montage: 
Images of Whiteness

Media Clip:
Gone with the Wind (Fleming and Cukor, 1939)

eBoard:
Discuss with Classmates

 

Lesson 4:
Tools of the Racial Trade: Stereotypes 
Reading:  
“Categorizing the Other” (Ramirez Berg, 2002)

Reading Review 

Website: 
Native Americans in the Movies (UC-Berkeley Library)

Lecture:   
What are stereotypes?

Screening: 
The Searchers (Ford, 1956)     

Montage:    
Images of Redness
Media Clip: 
The Searchers (Ford, 1956)

Last of the Mohicans (Mann, 1992)

Indian in the Cupboard (Oz, 1995)
eBoard:  
Discuss with Classmates

 

Lesson 5:  
More Tools: Metaphors and Allegories 
Reading:  
Classic Hollywood/Classic Whiteness, “Dark City” (Avila, 2002)

Reading Review 

Website:    
Latinos/Chicanos in the Movies (UC-Berkeley Library)

Lecture:    
How is race disguised as entertainment?

Screening: 
Them! (Douglas, 1954)    

Montage:
Images of Brownness

Media Clip:
Touch of Evil (Welles, 1958) 
Them! (Dougles, 1954)

Blade Runner (Scott, 1982)
eBoard:     
Discuss with Classmates

 

Lesson 6: 
Discursive Arcs: White Saviors 
Reading:  
Screen Saviors, Chapter III (Vera & Gordon, 2003)

Reading Review 

Website: 
Asians/Asian Americans in Film and Television (UC-Berkeley Library)

Screening: 
The Green Berets (Kellogg, 1968)     

Lecture: 
What’s racial about heroism?

Screening:
The Green Berets (Kellogg, 1968)     

Montage:
Images of Yellowness

Media Clip:
Breakfast at Tiffany's (Edwards, 1961)

The Green Berets (Kellogg, 1968)

Stargate (Emmerich, 1994)
Star Wars: Episode I (Lucas, 1999)

eBoard: 
Discuss with Classmates

 

Critical Review #1:  Due as an email attachment.

REMEMBER: Save your paper as a Word document only! It should be saved as follows: Last Name, First Name – Critical Review 1.do
 

Lesson 7:
The Melting Pot: The Story of Assimilation 
Reading: 
“The Architect of Inequality” (Newman, 2002)

Classic Hollywood/Classic Whiteness, “What you are… I wouldn’t eat” (McDonough & Wong, 2002)

Reading Review 

Website:  
Jews in the Movies (UC-Berkeley Library)

Lecture: 
How does one become white?

Screening:  
Gentleman’s Agreement (Kazan, 1947) or The Godfather (Coppola, 1972)

Montage:  
Images of Oliveness

Media Clip: 
The Jazz Singer (Crosland, 1927)

A Night at the Opera (Wood, 1935)

Gentleman’s Agreement (Kazan, 1947)

The Godfather (Coppola, 1972)

eBoard: 
Discuss with Classmates

 

Lesson 8:
Interracial “Love” 
Reading:
Screen Saviors, Chapter VI  (Vera & Gordon, 2003)

Reading Review 

Lecture: 
Is it love or is it exoticism?

Screening;
Guess Who’s Coming to Dinner (Kramer, 1967)

Media Clip:
Guess Who’s Coming to Dinner (Kramer, 1967)

Jungle Fever (Lee, 1991)

eBoard:     
Discuss with Classmates

Lesson 9: 
Colorful Buddies 
Reading:
Screen Saviors, Chapter X and XI (Vera & Gordon, 2003)

Reading Review 

Lecture:
Isn’t race just plain funny? 
Screening:
Blazing Saddles (Brooks, 1974)

Media Clip:
The Defiant Ones (Kramer, 1958)

Blazing Saddles (Brooks, 1974)

Enemy Mine (Petersen, 1985)

Shanghai Noon (Dey, 2000)

eBoard:
Discuss with Classmates

Lesson 10: 
Liberalism and Civilization 
Reading:  
Screen Saviors, Chapter V (Vera & Gordon, 2003)

Classic Hollywood/Classic Whiteness, “Orientalism Abroad” (McDonough & Wong, 2002)

Reading Review 

Lecture:  
Who doesn’t want a little paradise?

Screening: 
The Bounty (Donaldson, 1984)

 Media Clip:
Mutiny on the Bounty (Lloyd, 1935)

Mutiny on the Bounty (Milestone and Reed, 1962)

The Bounty (Donaldson, 1984)

eBoard:
Discuss with Classmates

Critical Paper #2:   Due.

 

Lesson 11: 
Passing as Colored 
Reading:
Screen Saviors, Chapter VIII (Vera & Gordon, 2003)

Reading Review 

Lecture:
How does one become black?

Screening:
Soul Man (Winter, 1986)
Media Clip:
Black Like Me (Lerner, 1964)
Watermelon Man (Van Peebles, 1970)

Soul Man (Winter, 1986)
eBoard:
Discuss with Classmates

 

Lesson 12:
Passing as White 
Reading:  
Screen Saviors, Chapter IX (Vera & Gordon, 2003)

Classic Hollywood/Classic Whiteness, “Indianism?” (Pearson, 2002)

Reading Review 

Lecture:
How can we come to know the Other?

Screening:
Dances With Wolves (Costner, 1990)

Media Clip:
Little Big Man (Penn, 1970)
Dances With Wolves (Costner, 1990)

eBoard:
Discuss with Classmates

Lesson 13:
White and Black Women 
Reading:
Screen Saviors, Chapter VII (Vera & Gordon, 2003)

Reading Review 

Lecture:
What do colored women want?

Screening:
Boys on the Side (Ross, 1995)

Media Clip:
Imitation of Life (Sirk, 1959)

Boys on the Side (Ross, 1995)

eBoard:
Discuss with Classmates

 

Lesson 14:
Liberalism and Civil Institutions 
Reading:
Screen Saviors, Chapter IV (Vera & Gordon, 2003)

Reading Review 

Lecture:
Can’t we all just get along?

Screening:
Amistad (Spielberg, 1997)

Media Clip:
Amistad (Spielberg, 1997)

Amistad (Spielberg, 1997)

eBoard:
Discuss with Classmates

 

Lesson 15: 
The Crisis of Whiteness 
Reading:
Screen Saviors, Chapter XII (Vera & Gordon, 2003)

Reading Review

Website:
Center for the Study of White American Culture
Lecture:
Are white men falling down?

Screening:
Bulworth (Beatty, 1998)

Media Clip:
Falling Down (Schumacher, 1988)

Bulworth (Beatty, 1998)

eBoard:
Discuss with Classmates

 

Critical Review #3:
Due 

 

 

4

