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Film and Media Studies 340: PRIVATE 
 Contemporary American Film and Popular Culture

Spring 2009 M,W 2-3:15 p.m.
Payne Hall 205
Dr. Aaron Baker
Office: LLB 645B 

E-Mail:  Aaron.Baker@asu.edu




Office Hours: M 3:30-4:30 p.m., W 1-2 p.m.
In FMS 340 we will study selected American films, television programs and popular music of the last forty years as cultural documents of that period.  We will analyze how these popular texts have represented individualism, the counterculture of the 1960s, ethnicity, class, gender, race, the family, history, and the impact of new technologies.
Along with these important topics, we will also analyze several formal and aesthetic questions, such as what are the conventions and appeal of popular genres, and what marks as distinctive the work of individual musicians, actors and film and television makers. 

 Texts:
1. Robert Ray, A Certain Tendency of the Hollywood Cinema  (Princeton UP, 1985)

2. David Bordwell, The Way Hollywood Tells It (U of California P, 2006)

3. FMS 340 Photocopy Reader (Available at Alternative Copy Shop, 715 S. Forrest, Tempe, 480     829 7992) 

Requirements:
1. Attendance  100 points. 
(Attendance policy: One excused absence, second absence minus 50 points,  three absences or more, minus 100 points)

2. Participation: 100 points based on group work in class and contributions to class discussion.

3. Ten discussion board posts 100 points

4. Two essay exams.    (100 points each) 200 points  
5. Two critical essays.  (100 points each) 200 points
Total                                                         700 points
Grading Scale: 
A+    ..... 670-700 Points

A     ..... 630-669  Points

A-    ..... 600-629  Points

B+    ..... 570-599 Points

B     ..... 530-569  Points

B-    ..... 500-529  Points

C+    ..... 470-499 Points

C     ..... 430-469  Points

C-    ..... 400-429 Points

Academic Honesty:
The assignments you turn in must always represent your own perspective and work. Plagiarism, the use of other people's ideas without acknowledging them, is unacceptable and will result in failure for the assignment and, if serious enough, for the course. 
Films:

There will be film screenings on the following dates:  Feb. 2,9,16,23, March 16,23,30 and April 13 in LL 10 starting at 4:40 p.m. and could last until 7:30 depending on the running time of the film. If you cannot attend the screenings, you can purchase the films in dvd format through Amazon (or another on-line distributor) or rent them at your local video store or from Netflix.  A dvd copy of each the assigned films will also be available on reserve under my name at Hayden Library.   
Guidelines for Essay Assignments:
a. All essays must be typed or word-processed.

b. Double space and use a one-inch margin on all four sides. Use only 12 point font.

c. Avoid wordiness. Use vocabulary with which you are comfortable and make your sentences clear and concise.

d. Underline or italicize and capitalize the titles of films and books. Capitalize the titles of articles and put them in quotation marks. 

e. Avoid the following grammatical problems: 

-typographical errors 

-misspellings

-errors in basic punctuation

-subject/verb disagreement

-sentence fragments and/or run-on sentences

f. Each paragraph in your essay should begin with a sentence that states it's topic or thesis. This thesis statement should then be followed by several sentences offering evidence in support of that assertion, and a concluding sentence summing up what the paragraph has said. 

g. You must write your paper by yourself. Be careful to document any outside sources that you employ in your essay. Use the MLA style of documentation. A description of the rules for this style of documentation are included in your photocopy packet.

h. Make and keep a copy of your essay before turning it in to protect against loss. 

i. All essays must be submitted in hardcopy form in class. No attachments or faxes will be accepted. 

j. Late policy: Papers turned in after the class session in which they are due are late. All late papers will lose 10 points.  Late papers will be accepted for forty-eight hours after the end of the class session in which the assignment is due. 

After that time, the paper will no longer be accepted. 

Suggestions for How to Succeed in this Course:
a. Remember the following dates:

Essay 1 due  Wednesday, February 11
Exam 1: Wednesday, March 4
Essay 2 due: Wednesday, April 22

Exam 2: Monday, May 4 

b. Read and view all assignments before the class for which they are assigned. Take notes summarizing the main points as you read and view. 

c. Attend class and participate actively in discussion.
d. Take notes in class outlining main ideas.
All electronic devices must be turned off in class. Laptops may be used with permission

of the instructor.

Readings in the FMS 340 Photocopy Reader are marked with an (R)

Week 1
Wednesday, January 21: Course Introduction

Hollywood's Formal and Thematic Paradigms

Week 2
Monday, January 26: Hollywood’s Formal and Thematic Paradigms

Reading: Robert Ray, A Certain Tendency of the Hollywood Cinema pp. 25-69

Film: Casablanca (1942, 103 minutes)

Wednesday, January 28:  The Culmination of Classic Hollywood: Casablanca 

Reading:  Ray, pp. 89-112 

Week 3

Monday, February 2: The Counterculture and New Hollywood

Reading: pp. Ray, pp. 247-263. Description of Essay #1 distributed 

Screening:  The Graduate  (1967, 105 minutes)
Wednesday, February 4: The Counterculture and New Hollywood

Reading: Ray, pp. 263-295

Week 4
Monday, February 9: The Counterculture and New Hollywood
Screening: Dirty Harry (1971, 102 minutes)
Reading: Ray, pp. 296-325
Wednesday, February 11: Essay # 1 due in class

Week 5
Monday, February 16: The Music of the Counterculture

Reading: Reebee Garofalo, "Popular Music and the Civil Rights Movement" pp. 231-239 (R); 
David Szatmary, "Fire from the Streets," pp. 169-178 (R)

Screening: The Godfather (1972, 175 minutes)  

Wednesday, February 18: Film Authorship
Reading: Edward Buscombe, "Ideas of Authorship," pp. 22-34 (R)

Watch the Academy Award Ceremony on Sunday, February 22

Week 6
Monday, February 23: The Godfather 
Reading: Ray, pp. 326-349
Screening: Taxi Driver  (1976, 114 minutes)
Wednesday, February 25: Taxi Driver
Reading: Ray, pp. 349-360
Week 7
Monday, March 2: Variety Editor Michael Speier visits

Wednesday, March 4: Exam #1
Week 8
Monday, March 16: American Independent Film
Reading: Emanuel Levy, “Introduction” Cinema of Outsiders, pp. 213-226 ®
Screening: A Bronx Tale (1993, 121 mins)
Wednesday, March 18: American Independent Cinema
Reading: Aaron Baker and Juliann Vitullo, “Screening the Italian American Male,” 
pp. 213-226 ®

 Week 9
Monday, March 23:  Independent Film 
Reading:  Aaron Baker, Contesting Identities, pp. 7-23 (R)
Screening: Girlfight (2000, 111 minutes)  
Essay #2 description distributed

Wednesday, March 25:  Beyond the Blockbuster
Reading:  David Bordwell The Way Hollywood Tells It, pp. 1-26
Week 10
Monday, March 30:  Contemporary Film Narrative
Reading: Bordwell,  pp. 27-50
Screening: Film: Jerry Maguire (1996, 139 minutes)
Wednesday, April 1:  Jerry Maguire
Reading: Bordwell,  pp. 51-71
Week 11
Monday, April 6:  Subjective Stories and Network Narratives
Reading:  Bordwell,  pp. 72-94
Wednesday, April 8: Action Films
Reading: Bordwell,  pp. 94-114
Week 12
Monday, April 13: Stars
Reading: Richard Dyer, Introduction to Heavenly Bodies (R)

Screening: Heat (1995, 171 minutes) 

Wednesday, April 15: Robert DeNiro

Reading: Greg M. Smith, “Robert DeNiro and the Celebrity Interview,” 16 pages ®
Week 13

Monday, April 20: Televison in the Postnetwork Era

Reading: Jeremy Butler, “Television’s Ebb and Flow in the Postnetwork Era,” pp. 3-17 ®

Wednesday, April 22: Essay #2 due in class
Week 14 

Monday, April 27: HBO and Quality Television

Kim Akass and Janet McCabe, “Adieu to The Sopranos; What’s Next for HBO?” 6 pages ®
Wednesday, April 29: Convergence

Reading: Henry Jenkins, from Convergence Culture, 18 pages ®
Week 15
Monday, May 4: Exam #2
