FMS 490

Film and Media Studies Capstone
Fall 2008
Line #:

80149

Class:

Wednesdays, 12:05-2:55pm

Room:

Languages and Literatures, LL648C
Professor:   
Matthew Rodgers, M.A.
Email:   
matthew.s.rodgers@asu.edu
Office Hours:
Wednesdays, 10:00-12:00pm, or by appointment
COURSE OUTLINE
This course is for Film and Media Studies (FMS) seniors who have completed their concentration requirements and the bulk of their course work. Its main objective is to help you independently develop and complete a capstone project. The project may take the form of a manifesto, research paper, or white paper.  It should showcase what you have learned in your FMS courses in a way that will help you to conceptualize and enter professional life after commencement. To achieve this goal we will work together through a series of “milestone assignments,” sharing and critiquing each other’s work in a workshop format. 
 

This course is neither automated nor self-paced. Students are expected to engage in all learning tasks and regularly attend class.

Readings:  You will need to buy the following text and Course Reader, which are available at the ASU Bookstore and The Alternative Copy Shop:

Jenkins, Henry.  Convergence Culture: Where Old and New Media Collide.  
New York: New York University Press, 2006.
FMS490 Course Reader, available at The Alternative Copy Shop:
715 South Forest Ave.  Tempe, AZ 85281.  (480) 829-7992
Project:  This course is designed to aid you in the development of a capstone project that builds upon what you have learned as an FMS major.  Your project may take the form of: 
Manifesto:  A manifesto is a political declaration of principles and intentions; a bold call for change.  Manifestos are typically revolutionary, even radical, and are designed to stimulate public dialogue.
Research Paper:  A research paper relies on quantitative, qualitative and/or theoretical evidence to support a thesis intended to extend or undermine an established line of scholarly inquiry.  In film and media research, research papers typically analyze texts, audiences, and/or industry practices.
White Paper: A white paper is an authoritative report that addresses a problem and offers a defensible solution. In the film and media industry, white papers are used to educate professionals, offer policy corrections, and help executives make important decisions.
Plagiarism Policy:  Plagiarism – the use of another’s words or ideas as if they were one’s own – is a serious act of academic dishonesty that the university may penalize by a failing grade, probation, or suspension. Other forms of academic misconduct that you should be aware of in order not to accidentally breach the ASU Student Conduct Code include, but are not limited to, cheating, fabrication, multiple submissions, and facilitating academic dishonesty by other students. In order to avoid plagiarism, your paper must provide full citations for all references:  direct quotes, paraphrased, summaries, or borrowed ideas.  The ASU West Campus Library offers a good reference guide.  Meanwhile, when in doubt – always ask! 
GRADED WORK
Every student is expected to leave this course with a capstone project that builds upon what you learned in FMS in a way that will help you to conceptualize and enter professional life after you graduate. Along the way, I ask that you engage your classmates and provide constructive feedback.
Please note that spelling and grammar is important in this course and will be evaluated.  For further information on common grammatical errors and general writing tips, please visit Purdue's Online Writing Lab (OWL).
Participation (120 Points):  At a minimum, you should actively answer the questions posed during discussion and provide classmates with constructive feedback.  Please be rigorous but constructive in your feedback and advice.  Attendance will also be evaluated and will factor into your overall participation grade.
Project Proposal (40 Points):  Whether you elect to write a manifesto, research paper, or white paper, you will need to submit a proposal. Your proposal should have the following topic headings: 1) Project Description (one paragraph); 2) Working Thesis or Position (one paragraph); 3) Relevance to Career Goals (one paragraph); and 4) Annotated Bibliography (one page).  The bibliography must have a minimum of six scholarly sources consisting entirely of articles and books (i.e., no websites).  The annotation must synthesize the source’s main thesis (one sentence) and state the relevance of that thesis to your project (one sentence). Your proposal should be single-spaced, one-inch margins, and no less or more than two (2) pages.  Your grade will be based on clear and concise writing and adherence to the assignment guidelines.
Project Outline (40 Points):  Using your proposal as a start, you should construct a topic sentence outline.  Your outline should have a clear introduction (I), body (II) and conclusion (III) demarcated by roman numerals.  It should be followed by topic sentences (a, b, c) demarcated by “letters” in the traditional outline format. Your outline should be double-spaced, one-inch margins all-around, and no less than five (5) pages.  Your grade will be based on clear and concise writing and adherence to the assignment guidelines. 
First Draft of Project (100 Points):  No more than 25% of the first draft of your paper may be in outline form.  In all cases the introduction should be well-developed and well-written; the thesis statement should be evident and well-structured.  Your grade will be based on the clarity and relevance of your thesis, clear and concise writing, and adherence to the assignment guidelines. It should also be double-spaced, one-inch margins all-around, no less than twelve (12) pages including bibliography, and follow the MLA Formatting and Style Guide.
Final Draft of Project (100 Points):  The final draft of your project should be precise and compelling.  It should reflect the comments and feedback you have received from your classmates and professor. Your grade will be based on the clarity and relevance of your thesis, clear and concise writing, and adherence to the assignment guidelines. It should be double-spaced, one-inch margins all-around, no less than twenty (20) pages including bibliography, and follow the MLA Formatting and Style Guide.
Grading Scale: 0 to 400 Points:
Participation:


120 Points

Project Proposal:
  
40 Points

Topic Sentence Outline:
40 Points


First Draft of Project:

100 Points

Final Draft of Project:

100 Points

A+   ..... 400+ Points

A     ..... 372 - 399 Points

A-    ..... 360 - 371 Points

B+   ..... 352 - 359 Points

B     ..... 332 - 351 Points

B-    ..... 320 - 331 Points

C+   ..... 312 - 319 Points

C     ..... 280 - 311 Points

D     ..... 240 - 279 Points

E     ..... 000 - 239 Points

Grading Criteria:  The following criteria will be applied to your submitted assignments.
Project Proposal:
1. Spacing, Margins, Length: 0-4 points

2. Clear and Concise Writing: 0-12 points

3. Topic Headings: 0-4 points

4. Bibliographic Sources: 0-8 points
5. Bibliographic Annotations: 0-12 points

Project Outline:
1. Spacing, Margins, Length: 0-4 points
2. Clear and Concise Writing: 0-12 points

3. Topic Sentences: 0-12 points

4. Outline Format: 0-12 points

Project First Draft:
1. Spacing, Margins, Length: 0-10 points

2. Clear and Concise Writing: 0-30 points

3. Introduction: 0-20 points

4. Thesis Statement: 0-20 points

5. Bibliographical Information: 0-20 points



Final Draft:
1. Spacing, Margins, Length: 0-10 points

2. Precise and Compelling Writing: 0-30 points

3. Reflects Feedback from Professor and Classmates: 0-20 points

4. Thesis Statement: 0-20 points

5. Bibliographical Information: 0-20 points

LEARNING TASKS
This course is comprised of 15 lessons. Each lesson includes all or some of the following:
1.  Reading:             
Read an article or book chapter
2.  Reading Review:
Reconsider key concepts from the readings

3.  Handout:
Useful information regarding the format and completion of your project

4.  Assignment:
Submit specified assignments via e-mail or in class
5.  Website:         
Surf relevant websites

6.  Lecture:           
Wednesdays, 12:05-2:55 (LL648C)
7.  Media Clips:      
Review relevant film and media clips
8.  Discussion:
Engage fellow classmates in group discussion
Please note that readings, handouts, websites, and media clips may change.
WEEKS I-IV:  PROPOSALS 
 

Lesson 01:     
From FMS to Career Success (Wednesday, 8/27)
Reading:
Buy Henry Jenkins’ Convergence Culture, as well as the FMS490 Course Reader, 
for next week (see pg. 1 of syllabus)
Handout:
Film and Media Studies, Guide to Writing
Lecture:      
What is this course about? 
Website:       
Phil Breman, 10 Tips to Getting a Job in Hollywood


The Council of Graduate Schools, Is Graduate School Right for You?
Discussion:     1.   Instructor introduction

2.   Tell your classmates a little bit about yourself.
3. What were your two favorite FMS courses and why?
 
Lesson 02:    
Collective Brainstorming (Wednesday, 9/03)
Reading:
Jenkins – Introduction, “‘Worship at the Altar of Convergence’: A New Paradigm 

for Understanding Media Change” (pgs. 1-24)


Walter Benjamin – “The Work of Art in the Age of Mechanical Reproduction” 
(1935)
Lecture:       
What’s a project proposal and why is it due so soon?
Website:
 The Nine Dots, Thinking Out of the Box Puzzle
Media Clip:
Peter Gabriel: Play – The Videos (2004)


The Work of Director Michel Gondry (2003)
Discussion:     1.   Propose three ideas for your class project and receive feedback.
2. Provide feedback to your classmates.

Lesson 03:    
Selecting an Idea (Wednesday, 9/10)
Reading:
Lev Manovich – “Prologue: Vertov’s Dataset.”  From The Language of New 

Media, 2001



Mark B.N. Hansen – Introduction.  From New Philosophy for New Media, 2004
Handout:
Chris Lang, Creative Decision-Making


Chris Lang, Frankenstein's Dilemma
Lecture:       
Why is the best criticism creative?
Media Clip:
Man with a Movie Camera (Dziga Vertov, 1929)
Discussion:     1.   Discuss the idea you will develop into a proposal and explain its importance.

2. Provide feedback to your classmates.

Lesson 04:     
Fine Tuning & Submitting the Proposal (Wednesday, 9/17)
Reading:
John Thornton Caldwell – Introduction, “Theorizing the Digital Landrush.”  From 

Electronic Media and Technoculture, 2000
Angela Ndalianis – Introduction, “The Baroque and the Neo-Baroque.”  From 

Neo-Baroque Aesthetics and Contemporary Entertainment, 2004
Lecture:      
What do I need to do to get an “A” on the proposal?
Assignment:
Submit project proposal via e-mail
Media Clip:
Phantom Museums: The Short Films of the Quay Brothers (The Brothers Quay, 

2007)
Discussion:
1.   What do you think are the obstacles you’ll face in crafting the outline?
2. Discuss possible solutions to your classmates’ obstacles.

Proposal:  Due as an email attachment Friday, 9/19, by 12:00am MST
WEEKS V-VIII:  OUTLINES
Lesson 05:    
Starting the Writing Process (Wednesday, 9/24)
Reading:
John Berger – Introduction, “Where are We?”  From Between the Eyes: Essays on 
Photography and Politics, 2003
Lev Manovich – Ch. 1, “What is New Media?”  From The Language of New 

Media, 2001
Lecture:
Why is writing such a painful process?
Media Clip:
South Park (Trey Parker and Matt Stone, 1997-present)
Discussion:     1.   Discuss your preliminary thesis statement and receive feedback.
2. Provide feedback to your classmates.

Lesson 06:   
Creating the Preliminary Thesis (Wednesday, 10/01)
Reading:       
Jenkins – Ch. 1, “Spoiling Survivor: The Anatomy of a Knowledge Community” 

(pgs. 25-58)


Mark B.N. Hansen – Ch. 1, “Between Body and Image: On the ‘Newness’ of New 
Media Art.”  From New Philosophy for New Media, 2004
Handout:
Cornell University Library, The Seven Steps of the Research Process


Indiana State University, Using Outlines
Lecture:      
How do I develop a research plan?
Website:    
Hollywood Reporter, Hollywood Hyperlinks
Museum of the Moving Image, Moving Image Resources Guide
Media Clip:
The Films of Charles and Ray Eames (Charles and Ray Eames, 2005)
Discussion:     1.   What are some of the most effective resources you’ve used so far?
2. Provide feedback to your classmates with advice on how to research their topic.
Lesson 07:    
Adapting the Thesis Statement to Research (Wednesday, 10/08)
Reading:
Jenkins – Ch. 2, “Buying into American Idol: How We are Being Sold on Reality 

TV” (pgs. 59-92)


Vivian Sobchack – “The Scene of the Screen: Envisioning Cinematic and 
Electronic ‘Presence’.”  From Electronic Media and Technoculture, 2000
Assignment:
Submit your revised thesis statement
Handout:
Indiana State University, How to Write a Thesis Statement
Lecture:      
How should I manage conflicting feedback?
Media Clip:
La Jetée (Chris Marker, 1963)
Discussion:     1.   Discuss your revised thesis statement and receive feedback.
2. Provide feedback to your classmates.
Lesson 08:    
Fine Tuning & Submitting the Outline (Wednesday, 10/15)
Reading:
Jenkins – Ch. 3, “Searching for the Origami Unicorn: The Matrix and Transmedia 

Storytelling” (pgs. 93-130)
Assignment:
Submit your outline via e-mail

Lecture:       
What do I need to do to get an “A” on the outline? 
Media Clip:
The Animatrix (Larry and Andy Wachowski, 2003)
Discussion:     1.   What do you think are the obstacles you’ll face in writing the first paper?

2. Provide feedback to your classmates with possible solutions to their obstacles.

Outline:  Due as an email attachment Friday, 10/17, by 12:00am MST

WEEKS IX-XII:  DRAFTS
Lesson 09:    
The Writing Process (Wednesday, 10/22)
Reading:
Jenkins – Ch. 4, “Quentin Tarantino’s Star Wars? Grassroots Creativity Meets the 

Media Industry” (pgs. 131-168)
Ellen Seiter – “Television and the Internet.”  From Electronic Media and 
Technoculture, 2000
Handout:
Indiana State University, Paragraphs and Topic Sentences
Lecture:       
How do I go from an outline to a draft?

Media Clip:
Kaubôi bibappu (Cowboy Bebop) [Hajime Yatate, 1998]
Discussion:     1.   What are the obstacles you are facing in crafting a preliminary draft?
2. Provide feedback to your classmates.
 

Lesson 10:   
Adapting to Research (Wednesday, 10/29)
Reading:    
Jenkins – Ch. 5, “Why Heather Can Write: Media Literacy and the Harry Potter 

Wars” (pgs. 169-205)
Assignment:
Submit your preliminary draft
Handout:
Indiana State University, How to Use Evidence
Lecture:
Finding and Using Sources
Media Clip:
Sans Soleil (Chris Marker, 1983)
Discussion:
1.   Discuss your preliminary draft and receive feedback.

2. Provide feedback to your classmates.

Lesson 11:   
Responding to Feedback (Wednesday, 11/05)
Reading:       
Philip K. Dick – “The Android and the Human” (1972) and “Man, Android, and 

Machine” (1976).  From The Shifting Realities of Philip K. Dick, ed. Lawrence Sutin, 1995
Handout:
Indiana State University, Plagiarism: What It is and How to Recognize and Avoid It
Lecture:
Questions, Concerns before First Draft Deadline?
Media Clip:
A Scanner Darkly (Richard Linklater, 2006) or
Blade Runner: Final Cut (Ridley Scott, 2008)
Discussion:
1.   Engage your classmates on the overall value of their feedback.
Lesson 12:    
Fine Tuning & Submitting the First Draft (Wednesday, 11/12)
Reading:
Jenkins – Ch. 6, “Photoshop for Democracy: The New Relationship between 

Politics and Popular Culture” (pgs. 206-239)
Assignment:
Submit your first draft via e-mail
Lecture:       
What do I need to do to get an “A” on the first draft?
Discussion:     1.   What are the obstacles you will face in writing the final draft?

2. Provide your classmates with possible solutions to their obstacles.

First Draft:  Due as an email attachment Friday, 11/14, by 12:00am MST
WEEKS XIII-XV:  REVISING, FINE-TUNING, AND SUBMITTING
 

Lesson 13:   
Rethinking Key Points  (Wednesday, 11/19)
Reading:       
Susan Sontag – Ch. 6, “The Image World.”  From On Photography, 1973
Diana Taylor – Ch. 9, ““Lost in the Field of Vision: Witnessing September 11.”  

From The Archive and the Repertoire, 2003


David Levi Strauss – Ch. 7, “Photography and Belief.”  From Between the Eyes: 
Essays on Photography and Politics, 2003
Handout:
University of North Carolina, Revising Drafts
Lecture:       
Re-read, Re-write, Re-read, Re-write

Media Clip:
Manufacturing Consent: Noam Chomsky and the Media (Mark Archbar and Peter 

Wintonick, 1992)
Discussion:     1.   What are the obstacles you are facing in crafting a preliminary draft?

2. Provide advice to your classmates.

Lesson 14:   
Fine Tuning the Final Draft (Wednesday, 11/26)
Reading:
Jenkins – Conclusion, “Democratizing Television? The Politics of Participation” 

(pgs. 240-260)
Assignment:
Submit your conclusion

Handout:
Indiana State University, Proofreading for Common Surface Errors
Lecture:
Questions, Concerns before Final Draft Deadline?
Discussion:     1.   Discuss your conclusion and receive feedback.
2. Provide feedback to your classmates.

Lesson 15:    
Toward a Conclusion (Wednesday, 12/03)

Assignment:
Submit your final draft via e-mail
Lecture:       
What did you learn in this class? 
Discussion:
1.   What are the three most interesting things you’ve learned in this class?

2. What improvements to the class should the professor make?
Final Draft:  Due as an email attachment Friday, 12/05, by 12:00am MST
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