FMS 481- Entertainment Technologies

Fall '08
Tues, Thurs 4:30PM - 5:45PM, Durham Lang & Lit 648C 
	Professor:
	Carol Vernallis

	Email:
	carol.vernallis@asu.edu

	Office hours:
	Tuesdays: 3:00 – 4:00 p.m.

Thursdays: 3:00 – 4:00 p.m

Other times by appointment

	Office:
	Language and Literatures Bldg – Rm 645C

	Phone:
	(480) 965-6748


Course Overview: Have the techniques and technologies of the digital era so transformed cinema that they’ve changed the nature of viewers' experiences? This course addresses this question through examining contemporary cinema from a variety of angles: new technologies such as pre-visualization, CGI, Avid editing and Pro-Tools; recent changes in cinematic practices like acting, music composition and lighting; shifting forms of industry organization and production culture; varied modes of distribution and reception; and many styles shared globally and across genres. We’ll pay special attention to the relations between image and sound. 

Contemporary cinema suggests that new sound-image relations have emerged within three main stylistic configurations: (1) "Intensified continuity," a term coined by David Bordwell to describe a cluster of framing and editing techniques); (2) new CGI, digital intermediary, and other post-production techniques; (3) "self referential," "neo-baroque,” or "meta-cinematic" styles (prismatic story-lines, arch or auteurist work, often structured around music). Because these new configurations are currently unfolding, not much scholarship exists: as we study these phenomena we might want to think of ourselves more as field investigators and future media-makers than as passive consumers of information. We'll read from a wide range of sources, and we’ll watch and listen to many examples, always asking what they show us: can we take what we've noticed and apply it to other materials and domains?

Course Goals
This course aims to help you to develop

· critical thinking

· analytic and research skills

· reading and writing skills

· visual and aural literacy

· an engagement with aesthetic forms

· an awareness of the interplay of technology, aesthetics, economics, social organizations and culture historically and at this moment.

Note: This syllabus is dynamic and subject to change. I will announce all changes; it is your responsibility to stay informed, even if you are absent or out of town. Due dates are absolute. Late writing assignments will be penalized. No exceptions. 

Required Texts (available at the bookstore):

· David Bordwell's The Way Hollywood Tells It: Story and Style in Modern Movies 
(University of California Press, 2006) ISBN: 978-0520246225
· Michel Chion’s Audio-Vision (Columbia University Press, 1994) ISBN: 0231078994
· Joshua Clover's The Matrix (British Film Institute, 2007) ISBN-10: 1844570452, ISBN-13: 978-1844570454
· Laura U. Marks's Touch:  Sensuous Theory and Multisensory Media (University of Minnesota Press, 2002) ISBN-10: 0816638896, ISBN-13: 978-0816638895

· Carol Vernallis’s Experiencing Music Video (Columbia University Press, 2003) ISBN: 023111799x
In addition to the assigned texts, I will also distribute individual photocopied articles. The reading forms a core component of the class — you cannot pass this course without doing the reading. I have assigned a range of materials which vary in difficulty. Some will be discussed extensively, some not.

Grades
Here's the breakdown of grades:

	· Writeups (11 total)
· Media Links posted to Blackboard 

(14 total)
	40%
15%

	· Midterm project (paper or video project with presentation)
	15%

	· Final Paper
	20%

	· Attendance and participation
	10%


Each item is described in detail below:

1. Writeups (40%)
The best way to ensure that the class stays current on the readings is to have plenty of writeups. (I've found that students feel more comfortable with writeups than quizzes.) In order to earn the following grades for this portion of the course, you must submit a certain number of thoughtful writeups. Writeups can be submitted on Tuesday or Thursday. In either case, they must describe both Tuesday's and Thursday's readings. (In other words, you should discuss the complete set of assigned weekly readings.) If you submit on Thursday, be sure to include material not discussed in class so I can be sure you've done Tuesday's readings.

· A = 11 thoughtful write-ups

· B = 9 thoughtful write-ups

· C = 8 thoughtful write-ups
· D = 7 thoughtful write-ups

· F = 6 thoughtful write-ups

It will be useful for you to produce different kinds of writeups. The bulk of your writeups can take any form you desire as long as you convey that you have read and responded to the texts. But you must do at least one of each of the forms below:
1. An outline.

2. A summary of the assigned text.

3. A writing that focuses on your response to the reading and communicates that you have done the reading.

4. Notes.

For these four writeups, note boldly on the top of your submission which type of writing you’re submitting (outline, summary, response paper, notes).  Writeups may be typed or handwritten.
Writeups must be completed and submitted at the beginning of class. I will not accept papers submitted any other way (so no email attachments or submissions in my box). (I’ve factored in for forgotten papers, printer problems and so on.) Writeups submitted one week late at the beginning of the class will be given half credit. Late writeups may not receive written comments. 

2. Links to Blackboard (15%):

Each week contribute one or more media examples that relate in some way to the assigned reading. Post links of your example to Blackboard under group discussion a day ahead of time so we can view them before class. Be sure to put the topic and video's name in the subject header. Provide also a few thoughtful sentences about the ways your example extends, qualifies or underscores the reading. Feel free to also bring additional clips to class.
3. Midterm project (15%) – Due October 9, 2008
(Please choose ONE of the following):

· Option 1: Paper
Write a 5-7 page paper. It can be either a close reading of a contemporary film (please link your analysis to the reading), a study of the work of a contemporary director (again, connect your interpretation to the readings), or an investigation of something raised by the readings, explored from some theoretical angle. Please clear your paper topic with me first.
A word on the paper: I will ask you to submit notes, two copies of your paper, and a 
copy of or a web link to your film. (I plan to watch the tape!) (You may want to start thinking about this now.)
· Option 2: Video Reflecting Intensified Sound and Image Aesthetics

This video must be a piece that you have made during this semester. It can draw from original and/or found visual and aural materials (but modify the work enough so you won't be violating copyright). You are responsible for learning about and negotiating the technology in regards to gathering material, editing, and uplinking the clip to our site.
If you choose this project, you must write a short 2+ page paper on how your project reflects the readings (you may use bullet points).
4. Final Paper (20%) – Due December 11, 2008
· Write a 5-7 page paper. It can be either a close reading of a contemporary film (please link your analysis to the reading), a study of the work of a contemporary director (again, connect your interpretation to the readings), or an investigation of something raised by the readings, explored from some theoretical angle. Please clear your paper topic with me first.

A word on the paper: I will ask you to submit notes, two copies of your paper, and a 

copy of or a web link to your film. (I plan to watch the tape!) (You may want to start thinking about this now.)

Duedates: Papers and projects will be marked down half a grade for each day late. Late papers may not receive written comments.
Format: Papers must be in ms-word with standard margins. You must use 12-point type in Arial or Times New Roman or a similar font. Assume approximately 330 words per page (with double spacing). Pages must be numbered with your last name in the upper right corner of the header. Back up all your work (print two copies, email it to yourself as an attachment, save it). I cannot be responsible for lost assignments. Save and name assignments appropriately, i.e., “yournamemidtermpaper.doc” to prepare for submission.

5. Attendance and Participation (10%)
Your informed participation in class will help your grade. (I hope each of you will contribute comments to class discussion throughout the semester.) Come to class having read the assignments and ready to share thoughts about the work with the class. If you haven't recently seen the film we're examining, you may want to order it from Netflix or view clips from YouTube. The Matrix and Code Unknown are required viewing.
Playing with some free software is part of your participation and attendance grade. We might play with previsualization, digital intermediary, and so on. You can use this material as part of your midterm project and presentation.
A Word About the Class and Additional Warnings:
This course will look closely at mass media. As such it will consider how messages are made and what they mean. This investigation will require open discussion of ethnicity, gender, sexuality and class. It will be crucial for the class to maintain a collegial and respectful atmosphere. 

We'll be looking closely at the soundtrack. The class will cover some rudimentary principles of music. You do not need to know anything about music to take this class ( and you can do well in this class without such knowledge ( but you must do your best to become familiar with the music and sounds of the films that we will study. 
The class involves a lot of analysis. We will spend a lot of time considering genres as wholes and individual elements of the film. (The class will require you to look repeatedly to determine such things as how a prop or color scheme works in a film.)
I expect everyone to have a respect for many styles of film. There is no way that I can fully represent everyone's favorite kind of cinema. I expect everyone to be engaged in all of the discussions.
Attendance - This class is predicated on your attendance, and on prompt and consistent submission of work. If you are absent, we will surely miss you. Even if you submit high-quality work, I will severely downgrade you for absences or late submissions. 

Attendance is mandatory ( I factor the number of absences, late arrivals and early departures into the grade; you must provide a written medical excuse in order for an absence not to be counted against your grade. We will be doing work in class that will be impossible to make up outside of the class setting, so please make sure you are here for it.

· After two unexcused absences each subsequent absence will lower your grade by one letter grade.  

· Two late classroom appearances will be considered equal to one absence, and leaving class early will also count against your grade. If you have more than three unexcused absences you I should expect to receive an “F”. If you arrive late and miss the roll call, let me know at the end of class. 
Warning: You are expected to complete all areas of the course. If you do not receive passing grades on your posts; midterm and/or final papers or project; or a passing grade on your combined writeups, you should expect to receive an “F”. I will give you a midterm grade so you can assess your progress in the course.

Professor's Availability

I am available to help you with this course. If you have trouble with assigned readings, lecture materials or assignments, please see me during office hours. If you cannot attend my office hours as listed above, leave your phone number on my door or in my box in the electronic media office. I will call you to set up an appointment. 

Other Rules and Policies

Drinks are allowed during class period, but not food; all audible electronic devices should be turned off.

Email should not serve as a substitute for meeting me during office hours and regular class attendance. I am available to meet with you before or after class, during my office hours and by appointment. 

Whether you are present or absent in class, you are responsible for course materials and weekly assignments. If you miss class, find out about the assignment from a fellow student. 

Cheating and Academic Dishonesty

Of course, I have no expectation of cheating or plagiarism in this class, and would be truly disappointed should it be discovered. Instructors have a wide range of options when cheating or other academic integrity violations are discovered. At a minimum, the exam or paper in question will be counted as zero. Other possible consequences include academic probation, failure of the course, a notation of cheating on your university transcript, or dismissal from the university.

Plagiarism and cheating in any form will not be tolerated.

Students with Disabilities

If you have a documented disability and wish to discuss academic accommodations with me, you must contact me by the second week of class.

Tentative Schedule of Topics

Each time we meet, I will be highly prepared to discuss the scheduled topics; I expect the same from you. All readings and writeups should be completed prior to class meetings. (In other words, I will collect your writeups on the day for which they are listed in the syllabus.)
At various times during the semester, it may be necessary to make changes in reading assignments, course schedule, or other aspects of the class. Any such changes will be announced in class. You are responsible for all announcements whether or not you are present in class.

Though I promise that we will watch a few films and several clips in their entirety, most of this class will not be devoted to viewing pleasure, but rather to deconstructing and analyzing musical visual work. I will sometimes ask you to read analyses of the film before we screen the film and to watch a film outside of class. Most of these films are available through Netflix or your local video rental stores and can be purchased cheaply on the web.

Note:  Writeups and readings are due on the week in which they're listed.  The syllabus is subject to revision.

	DATE
	READING
	VIEWING

	Week 1: 5.1 Sound

	8/28
	· Mark Kerins "Surround Sound and Textual Analysis"
	· Michael Bay's The Rock


	
	
	

	Week 2: Shots and Editing

	9/2
	· Warren Buckland, "Procogs Dream of Future Murders (Not Electric Sheep)" from Directed by Steven Spielberg: Poetics of the Contemporary Hollywood Blockbuster 

	· Stephen Spielberg's Minority Report


	9/4
	· Steven D Katz, Film Directing: Cinematic Motion (excerpt)


	

	Week 3: Remediation/Focus: The Matrix

	9/9
	· Joshua Clover, The Matrix (pages 1-50)
	· The Wachowski Brothers' The Matrix


	9/11
	· Joshua Clover, The Matrix (pages 50-115)
· Pat Mellencamp, "The Zen of Masculinity "
	

	Week 4: Digital Aesthetics

	9/16
	· Laura Mulvey, "Passing Time" from Death 24x a Second

	· Danny Boyle's Sunshine
· Chris Weitz's The Golden Compass
· Guillermo del Toro's Pan's Labyrinth


	9/18
	· Stephen Prince, "The Emergence of Filmic Artifacts: Cinema and Cinematography in the Digital Era" 


	

	Week 5: Space

	9/23
	· Aylish Wood, "Digital Effects, Expanded Narrative Space" from  Digital Encounters


	· Sam Raimi's Spiderman III


	9/25
	· Kristen Whissel, "Tales of Upward Mobility: The New Verticality and Digital Special Effects"


	

	Week 6: Film Theory Re-mastered

	9/30
	· David Bordwell, The Way Hollywood Tells It (pp. 117-138)

	· Alain Resnais' Last Year at Marienbad

	10/2
	· Carol Vernallis, Experiencing Music Video, "Telling and Not Telling" (pp. 3-27)


	

	Week 7: Intensified Aesthetics

	10/7
	· Nicolas Tredell, "Forming an Art: Munsterberg, Arnheim, Balázs, Eisenstein" from The Cinematic Imagination.


	· Sergei Eistenstein's The Battleship Potemkin


	10/9
	· Nicholas Carr, "Is Google Making Us Stupid?"


	

	Week 8: European Cinema

	10/14
	· Allan Cameron, "Deciphering the Present: Simultaneity, Succession and Mediation" from Modular Narratives in Contemporary Cinema (pp. 1-20)

	· Michael Haneke's Code Unknown
· Mike Figgis' Timecode


	10/16
	· Allan Cameron, "Deciphering the Present: Simultaneity, Succession and Mediation" from Modular Narratives in Contemporary Cinema (pp. 20-32)

	

	Week 9: Digital Effects

	10/21
	· Garrett Stewart, Framed Time (excerpt)


	· James Ivory's The Golden Bowl


	10/23
	· Claudia Gorbman, "Eyes Wide Shut" 


	

	Week 10: Sound Effects

	10/28
	· Ross Taylor and Kitty Malone, "Interview on the Art of Foley"  

· Michel Chion, Audiovision (page #) 

	· Timur Bekmambetov's Day Watch

· Francis Ford Coppola's Apocalypse Now
· Francis Ford Coppola's The Conversation


	
	
	

	Week 11: Focus: Hong Kong Cinema

	11/4
	· Adrian Martin, "At the Edge of the Cut: the 'Hong Kong Style' in Contemporary World Cinema"


	· Jingle Ma's Tokyo Raiders
· Johnnie To's Election II


	11/6
	· Charles Kronengold, "Intensifying the Ordinary in Hong Kong Action Films"  


	

	Week 12: Music Video Aesthetics

	11/11
	· Kathryn Kalinak, "The Language of Music" from Settling The Score: Music And The Classical Hollywood Film
· Carol Vernallis, "Cherish" (pp.209-236) or "Mercy St." (pp. 250-284) from Experiencing Music Video

	· Wes Anderson's Darjeeling Express


	11/13
	· Kathrin Fahlenbrach, "The Emotional Design of Music Videos. Approaches to Audiovisual Metaphors"


	

	Week 13: Musical Films and Loved Media

	11/18
	· Lisa Coulthard, “Torture Tunes: Tarantino, Popular Music and New Hollywood Ultraviolence”


	· Quentin Tarantio's Grindhouse 

	11/20
	Laura Marks, "Loving a Disappearing Image"
	

	Week 14: Acting

	11/25
	· George Toles, "Auditioning Betty in Mulholland Drive"

· Cynthia Baron, "Performances in Adaptation: Analyzing Human Movement in Motion Pictures"


	· David Lynch's Mulholland Dr.


	11/27
	· THANKSGIVING

	

	Week 15: Production Cultures

	12/2
	· Jack Dubowsky, "The Evolving Temp Score in Animation"

· American Cinematographer (Special Issue on New Technologies) 


	· Pete Docter and Dave Silverman's Monster's Inc.



	12/4
	· John Caldwell, Production Culture: Industrial Reflexivity and Critical Practice in Film and Television (excerpt)

· Matt Hanson, The End of Celluloid (excerpt)


	


4

