FMS 110: Introduction to New Media
Fall '08
Tues, Thurs 1:30PM - 2:45PM, Durham Lang & Lit 2
	Professor:
Teaching Assistant:
	Carol Vernallis
Bennett Furlow


	Email:
Email (TA):
	carol.vernallis@asu.edu
bennett.furlow@asu.edu



	Office hours - Vernallis:

	Tuesdays: 3:00 – 4:00 p.m.

Thursdays: 3:00 – 4:00 p.m

Other times by appointment

	Office:
	Language and Literatures Bldg – Rm 645C

	Phone:
	(480) 965-6748


Course Overview:

What are “new media?” We’ll address this question through a multiperspectival, multidisciplinary investigation. The idea of new media means different things to different people. For some the new media reconfigure film, television, and graphic design, moving them onto mobile platforms, with a corresponding change in modes of interactivity. For others it’s a metaphor for a global network of nodes connecting corporations, nation-states, and individuals. It can name an increasingly blurred interface between humans and machines. And to some it’s the newest gizmo, ubiquitous now but quickly outmoded. Responses to new media are equally varied. To some, New Media is an Old Media. Communication technologies have been introduced recurrently throughout human history, among the most important, the book and the telegraph; media tends to re-mediate or enfold into one another, and a true study of New Media is the study of Old Media. Some scholars believe their primary features are distraction and simulation, while others claim they’ve already produced a global village, with positive engagement at the grassroots. It has also been suggested that the new media will shift more power to nation-states, corporations and extremist groups, who wield control through branding, niche marketing, "work speed-up", global exploitation, or threats of terrorism. In other words, what New Media are, their role in history, their future, are up for grabs. We’re in the midst. Knowing we're tracking a moving target will encourage us to consider what’s important and how we want to participate and respond.

New media encompass a vast range of topics—platforms, aesthetics, ecology (by the way, did you know Google is not environmentally sound?), bandwidth, globalization, corporate conglomeration, global blockbuster films, DIY practices, P2P, mp3, HDTV, CGI, Web2, video games, blogging, text messaging, IM, MySpace, Facebook, YouTube, portable mobile devices, and so on. We can’t cover it all. Similarly, since much material on New Media has such a short expiry date, we may want to think of ourselves as voyagers, focused just as much on process as on amassable, bankable knowledge. Readings have been chosen for the way they expand our understanding, raise questions, increase engagement, and reflect our field of film and media studies.  

Our topic of inquiry demands active participation and we will respond accordingly. I would like us all to investigate and participate in the media, to keep asking questions. Plan to spend time web searching, playing with free software (2nd Life, Tmblr), reading online publications (all students should open a free online subscription with the New York Times and The Guardian).
Course Goals:
This course aims to help you to develop

· critical thinking

· analytic and research skills

· reading and writing skills

· visual and aural literacy

· an engagement with aesthetic forms

· an awareness of the interplay of technology, aesthetics, economics, social organizations and culture historically and at this moment.

Note: This syllabus is dynamic and subject to change. I will announce all changes; it is your responsibility to stay informed, even if you are absent or out of town. Due dates are absolute. Late writing assignments will be penalized. No exceptions. 

In addition to the assigned texts, I will also distribute individual photocopied articles. The reading forms a core component of the class-you cannot pass this course without doing the reading. I have assigned a range of materials which vary in difficulty. Some will be discussed extensively, some not.

Required Texts (available at the bookstore):

· Steve Shaviro, Connected, or What It Means to Live in the Network Society  (University of Minnesota Press, 2003) ISBN-10: 0816643636, ISBN-13: 978-0816643639

· Joshua Clover, The Matrix (British Film Institute, 2007) ISBN-10: 1844570452, ISBN-13: 978-1844570454 

· John Berger, Ways of Seeing (Penguin, 1990) ISBN-10: 0140135154, ISBN-13: 978-0140135152 

· David Thorbum and Henry Jenkins, Rethinking Media Change (The MIT Press 2004) ISBN-10: 0262701073, ISBN-13: 978-0262701075 

 

All of the above are on reserve at the library. In addition to the assigned texts, I will distribute articles through Blackboard. The reading forms a core component of the class—you cannot pass this course without doing the reading. I have assigned a range of materials which vary in difficulty. Some will be discussed extensively, some not.

Viewing:
Almost all of the films listed in the weekly schedule below are available from Netflix (http://www.netflix.com/Register), Blockbuster and many public libraries; most are on reserve under my name in the Library (for 1-day checkout). Should you wish to borrow a film, call the library Reserve Desk ahead of time to assure it's checked in: 5-3159. You can also buy these dvds from Borders, Amazon, ebay or other vendors. None listed are required viewing, except The Matrix and Syriana.
Online Materials: 
Course materials and activities such as a syllabus, schedule, assignments, discussion board, and much of our group work take place through Blackboard. Plan to devote time at our site. For those who are unfamiliar with how Blackboard works.

 Blackboard Requirements: 

· Internet access 

· Recommended browser (Internet Explorer 5.0 or above, Firefox 2.0, etc.) 

· Active ASURITE account 

· Basic e-mail and web skills 

· Microsoft Office Word (Word Perfect/Notepad not acceptable/compatible)

Work available and turned in via Blackboard under myASU portal: 
· Locate class site on Blackboard and familiarize yourself with our Blackboard online course. To log on you must have an active ASURITE account, which you can obtain using the ASURITE Activation and Service Management web page. Visit the Computer Assistance Center for training and assistance.  This site is also helpful -  https://wiki.asu.edu/help/index.php/Blackboard_for_Students
· From Course Information, download the syllabus. If you have questions about the syllabus, please email me as soon as possible. 
· Introduce yourself to the rest of the class by responding to the assigned posting "Self-Introduction" under Discussion Board. This will count as non-graded (not included in the 34 online posts) attendance. Not posting counts as one absence. Due Wednesday 8/27 by 9pm. 
Grades:
To pass the course, you must submit on or before the deadlines:

· 10 Readings/Lecture Responses

· 6 Follow-up Responses

· 5 Class Research Project Responses

· 4 Responses in the Open Discussion Forum

· Quizzes, Papers, and/or Projects

· Final Paper
Here's the breakdown of grades:

	Participation
	5%

	Online Posts and Projects Shared-In-Class
	40%

	Papers, Projects, and Quizzes 

(4 Total, Equal Weight)
	40%

	Final Paper
	15%


Each item is described below:

1. Attendance and Participation (5%):

Attendance and participation are the best ways to acquire the tools and knowledge you'll need to pass this course ― they are crucial to your success in this course. In addition, your participation is essential for this class. If we don't get a response from you, we'll miss your presence and contribution to class discussion. I plan to take attendance. We'll be counting on you to have read the material and to bring questions and thoughts to class.
2. Online Postings to Blackboard and Materials Shared In-Class (40%):
Your posts should demonstrate that you have done the reading and attended to the lectures/posted questions (prompts to think about the readings will be posted on Blackboard under "Announcements"). For your online posts, it's wise to cite several passages from the reading. We will aim to illuminate the work as a whole, so aim to pull out different aspects of the text not yet examined by other students. (Remember that you need to communicate to Bennett Furlow and me that you've done the reading.) The prompts (on Blackboard's "Announcements") will often ask you to pair a reading with an activity. You might be asked to visit Second Life (an online virtual community), post on Tumblr, interview someone who can remember what life was like before the Internet, investigate the gaps and shared knowledge between industry practitioners and business personnel, search for alternative media about global events, add to the Wiki knowledge base, or play with previsualization storyboard software, on-line video editing and uploading to YouTube or Google video. It's useful for the class and for me if your posts include links to other sites or web media. Links to and insightful analysis about other films/media are highly valued in all venues. To find links, go to sites such as Yahoo, YouTube, or Google Video, search, and then copy a media clip and post it into your posting. Please provide the name of the clip (eg., “Trainspotting Part 5”) so we can find it if the link doesn’t work. Your grades for posting will be based on your ability to incorporate readings and respond to them, pair them with activities, and include links.
Your follow-up responses should reflect an engagement with other students' posts: they should generate new material with which we can reflect upon class readings, and on new media. 
Your open discussion postings can point to any topic encompassed by the course. (They need not coordinate with readings or class discussions; they may pursue an aspect or sidebar to the discussion. But any procedural or logistical questions should be posted instead to "Peer Support," or my email.)
Besides posting, I will sometimes ask you to bring materials to class, which will be shared with colleagues or in small groups. I will also ask you to participate in class research project postings. We might work on a common question, such as "Imagery of Utopia and New Media" or "New Media and the Soundtrack".
There is ample time to complete each set of assignments; it is your responsibility to complete all assignments in the allotted “window” of time prior to the posted deadline. Posting early is generally best because it gives us more time to respond to your work (as well as protects you from unseen technical glitches and the obstacles one encounters in daily life). You will receive some extra credit if you post on the readings before the lecture. (I'm curious to discover what you find interesting, are having difficulty understanding, and so on; early postings will allow me to shape my lectures to your responses.) Please email Bennett or post to "Peer Support" if you have questions about the schedule or assignments. If you are a self-motivated learner who has skills at scheduling your time and making deadlines, you'll do great. If you find yourself having trouble or experiencing difficulty completing the work, contact Bennett immediately. (Whatever the circumstances, please do not fall more than a week behind in class. Email Bennett and let him know what's happening.)

Late postings counts as an absence. There are no excused absences even for technology failures/problems, emergencies, illness, or school-sponsored activities.
Bennett will provide feedback on your first post. By week 3 and by week 8, he will also consider your posts as a group and assign a grade to them. If after week 8, there is a strong departure in the quality of your posting (roughly a grade or more), he will notify you.
Requirements for grades:

A grade for the content of your posts: Responses are thought provoking and suggestive of new directions or different ways of thinking about the material. Write-ups reflect a high degree of engagement with the assigned reading and also creative or critical thinking. Strong command of material.

B grade for the content of your posts: Engaged responses. Competence and fluency with the material.

C grade for the content of our posts: Demonstration that the material has been read, comprehended, and synthesized.
Grades for Posting:
	11 High Quality, On Time Posts 
	A

	10 High Quality, On Time Posts
	B

	9 High Quality, On Time Posts
	C

	8 High Quality, On Time Posts
	D

	7 High Quality, On Time Posts
	F


Duedates for Online Postings: Reading/lecture responses (350+ [350 words is the minimum] - most posts fall between 500-2,000 words) are due Thursday by 11:59 PM (MST) of the week in which they appear on the syllabus. Follow-ups (200+ words) can be posted no earlier than Saturday 7:00 AM (MST) and no later than Sunday by 11:59 AM (MST). Four responses to the readings are due before 10/9 (week 7). Two responses to the Open Discussion Forum (any length) are due before 10/9, and one before 12/11(Finals). The response to the readings must describe both Tuesday's and Thursday's readings. (In other words, you should discuss the complete set of assigned weekly readings.) You can also post separately on each reading. Class Research Project Postings will be assigned throughout the semester, generally with one week’s notice.
Format for Online Postings: Create a thread for your DQ posting (write "yournameWeek1topic.doc”). I advise creating your answers in an ms-word document, proofreading it, and then copying/pasting them in the DB. Use single spacing. I require that you respond to all the readings. It's optimal to submit one post with your comments on all the readings, but it's OK to post individually for each reading. Your follow-up posting should respond to existing threads. To ensure your response has posted correctly, log in again and verify you can read your posting word-for-word.

3. Quizzes, Creative Projects, and Papers - (40%):

The quizzes will contain questions from the lectures and from some of readings. They will include multiple choice, true and false, and short answers (and may contain at least one longer essay). If a medical emergency arises and you cannot make an exam, please e-mail our Bennett Furlow right away.

Unless there is a medical excuse that can be documented, quizzes cannot be made up.
9/13 Quiz #1 – Quiz Online through Blackboard

10/2 Quiz #2 – In-Class Quiz

10/30 Midterm Creative Project or Paper. You have a choice of either doing a creative project which you will upload to Google, plus writing a short 2+ page paper on how your project reflects the readings (you may use bullet points) or a midterm paper. The midterm paper should be a short analysis of a contemporary film, drawing on and citing readings from weeks 3 through 6.

11/3 Quiz #3 – Quiz Online through Blackboard (Quiz must be completed by 12pm.)

12/11 Paper Due. Paper can be on any new media topic you wish, but it must show you've read and synthesized the readings from weeks 7-15.
How to do well on the exams (and in the class as a whole):

1. Read the assigned texts.  I would recommend reading the articles at least once when they are assigned and once before the quiz.  You cannot pass this class simply by attending the lectures.

2. Put some time into and have fun with the special projects.

3. Take detailed notes on both the lectures and the readings.

4. Attend class and participate in the discussions.

 4. Final Paper (15%) – Due 12/11
Write a 7+ page paper. It can be either a close reading of a specific film, an analysis of the work of the director, or an investigation of contemporary intensified audio-visual aesthetics from some theoretical angle. (It can also be an analysis of or an exploration of the issues surrounding contemporary musical multimedia work(s).) Please run your topic by me. I will ask you to submit notes and, if appropriate, web links to your media examples. 

Duedates: Papers will be marked down half a grade for each day late. Late papers may not receive written comments.
Format: Papers must be in ms-word with standard margins. You must use 12-point type in Arial or Times New Roman or a similar font. Assume approximately 330 words per page (with double spacing). Pages must be numbered with your last name in the upper right corner of the header. Back up all your work (print two copies, email it to yourself as an attachment, save it). I cannot be responsible for lost assignments. Save and name assignments appropriately, i.e., “yournamemidtermpaper.doc” to prepare for submission.

ADDITIONAL NOTES AND WARNINGS:
Expectations of Online Behavior: The classroom—whether physical or virtual—should be a place where we all feel comfortable expressing positions on issues, even if these are controversial. However, these spaces are not completely “free speech” zones; they involve state-owned facilities, and participants may be subject to state and federal discrimination and harassment laws. Even more important, classes are communities that function best when members exhibit consideration toward one another. In order to create a comfortable learning environment, we should all follow common-sense rules concerning respect. Remember that you'll work closely with other members of the class for the semester's remainder. Be careful with sarcasm, “jokes,” stereotypes, or innuendo, especially online. If you have a question or concern, please contact me.

Class Content: This course will look closely at mass media. As such it will consider how messages are made and what they mean. This investigation will require open discussion of ethnicity, gender, sexuality and class. It will be crucial for the class to maintain a collegial and respectful atmosphere. 
This course will be working with visual images, sound, and music. Therefore, the class will cover some rudimentary principles of film and musical form, as well as visual and aural aesthetics. You do not need to know anything about these to take this class ( and you can do well in this class without such knowledge ( but you must do your best to become familiar with the audiovisual materials we'll study. 

The class involves a lot of close analysis. We will spend a good deal of time discussing genres as wholes and short segments of musical multimedia. I expect everyone to have a respect for many styles of filmmaking and music and to be engaged in all of the discussions. Though I promise that we will watch a few films and several clips in their entirety, most of this class will not be devoted to viewing pleasure, but rather to deconstructing and analyzing audiovisual works. I will sometimes ask you to read analyses of the film before we screen them, to watch single scenes numerous times, and to watch films outside of online discussion boards. Most of these films are available for rent through Netflix or your local video stores and can be purchased cheaply through large box stores like Best Buy or on the web.

Time Commitment: Plan to spend nine or more hours each week for this class. If you are not prepared to give the time commitment required for this class, then you need to drop the class. 

Warning: You are expected to complete all areas of the course. If you do not receive passing grades on your posts, quizzes, midterm and/or final paper, orientation quiz, or a passing grade on your combined postings, you should expect to receive an “F”. 

Student Responsibility: You are responsible for all University, Departmental, and Writing Programs policies. See http://www.asu.edu/clas/english/writingprograms/compstudentresources.html  and the Student Codes of Conduct http://www.asu.edu/aad/manuals/sta/sta104-01.html. As a student, you should always first approach your instructor with any questions, concerns, or complaints concerning your performance or grades.

Cheating and Academic Dishonesty: Of course, I have no expectation of cheating or plagiarism in this class, and would be truly disappointed should it be discovered. Instructors have a wide range of options when cheating or other academic integrity violations are discovered. At a minimum, the exam or paper in question will be counted as zero. Other possible consequences include academic probation, failure of the course, a notation of cheating on your university transcript, or dismissal from the university. Plagiarism and cheating in any form will not be tolerated.

Students with Disabilities: If you have a documented disability and wish to discuss academic accommodations with me, you must contact me by the second week of class.

Tentative Schedule of Topics: Each time we meet, I will be highly prepared to discuss the scheduled topics; I expect the same from you. All readings and writeups should be completed by the deadline.

Professor's Availability and Response to Student Work: Bennett and I are available to help you with this course. If you have trouble with assigned readings, lecture materials or assignments, please contact Bennett or setup time to meet with me. We'll attempt to respond to your emails promptly (within 24-48 hours). Every three to four weeks I'll give a response to your postings ("have you considered..." "please proofread," "too short," "your responses should show me that you have done the readings and followed the lecture," "interesting to think about..."). I'll also give a midterm grade on your posts.

Schedule and Changes: Writeups and readings are due on the week in which they're listed. Again, the syllabus (and other aspects of the course) is subject to revision. We may want to "step up" in technology, switching occasionally to breeze meeting or audio clips. If we do, I will ask you to participate in or review these materials.

All readings on the syllabus are due on the day on which they appear.

	DATE
	READING
	VIEWING

	Week 1: What is New Media?

	8/28
	· Wikipedia, “What is New Media?” (pages 1-2)

· Anne Freidberg, "The Virtual Window" from Re-thinking Media Change.

	· Stephen Spielberg's Minority Report
· Michael Bay's The Island


	
	
	

	Week 2: Things Change/Things Remain the Same

	9/2
	· Tom Gunning, "Re-newing Old Technology" from Re-thinking Media Change
	

	9/4
	· John Berger, Ways of Seeing, Chapter 1

· Wikipedia, "What is New Media" (pages 3-5)


	

	Week 3: Remediation/Focus: The Matrix

	9/9
	· Joshua Clover, The Matrix (pages 1-50)
	· The Wachowski Brothers' The Matrix
· Alex Proyas's I, Robot
· Victor Fleming's The Wizard of Oz




	9/11
	· Joshua Clover, The Matrix (pages 50-115)
· Pat Mellencamp, "The Zen of Masculinity "
	

	Week 4: Simulacra/Attention, Consciousness and New Media

	9/16
	· Jean Baudrillard, "Simulacra and Simulations"


	

	9/18
	· Nicholas Carr, "Is Google Making Us Stupid?"


	

	Week 5: Capital and Corporations/ Ideologies/Networks

	9/23
	· Gilles Deleuze, “Why We Do Not Believe In Trees” from Capitalism and Schizophrenia

	· Mark Achbar's and Jennifer Abbott's The Corporation

	9/25
	· Jacques Tati's Play Time
· Theodor Adorno, Dialectic and Mass Enlightenment (excerpt)

· Wheeler Winston Dixon, "Twenty-five Reasons Why It's All Over"

	

	Week 6: Capital and New Storytelling

	9/30
	· Karl Marx, "The Fetishism of Commodity" (excerpt)

· Derek Nystrom, "Social Totality and its (Incomplete) Maps "


	· Stephen Gaghan's Syriana


	10/2
	· MIDTERM


	

	Week 7: New Media and New Storytelling I

	10/7
	· Eleftheria Thanouli, "Post-Classical Narration"

· David Lim, "David Lynch Goes Digital "


	· David Lynch's Inland Empire
· Aaron Matthews' The Paper 

	10/9
	· David Bordwell, "Intensified Continuity: Visual Style in Contemporary American Film"
	

	Week 8: New Media and New Storytelling II

	10/14
	· Carol Vernallis, "Music Video, Songs, Sound: Experience, Technique and Emotion in Eternal Sunshine of the Spotless Mind"


	· Michel Gondry's Eternal Sunlight of the Spotless Mind
· Jon Favreau's Iron Man


	10/16
	· Laura Mulvey, Death: 24 Frames Per Second, Chapter 1


	

	Week 9: New Technologies I

	10/21
	· J.P. Geuens, "The Grand Style" 

· Jon Silberg, "Bourne Again"


	· Paul Greengrass's The Bourne Ultimatum


	10/23
	· Mark Kerins, "Narration in the Cinema of Digital Sound" or

· Jonathan Sterne, "The mp3 as a Cultural Artifact" 


	

	Week 10: New Technologies II

	10/28
	· Lev Manovich, "What is Digital Cinema?”

· Jay Holben, "A Need for Speed" 


	· The Wachowski Brothers' Speed Racer


	10/30
	· STUDENT PRESENTATIONS
AND PROJECTS
	

	Week 11: Globalism

	11/4
	· Evan Osmos, "Letter from China: Angry Youth" 

· Frederic Jameson, "Notes on Globalization as a Philosophical Issue" 


	

	11/6
	· Steve Shaviro, Connected (pages 1-35)


	

	Week 12: History of the Internet/Remix Culture

	11/11
	· Lev Manovich, "What Comes After Remix?"

· DJ Spooky, "Notes for Paul D. Miller's 'Rebirth of a Nation'-remix of D.W. Griffith's 1915 film 'Birth of a Nation' "


	· DJ Spooky's Rebirth of a Nation

	11/13
	· Keenan Mayo and Peter Newcomb, "An Oral History of the Internet "


	

	Week 13: Life Online – Who Owns the Web, the Corporation, the Nationstate, or You?

	11/18
	· Steve Shaviro, Connected (pages 35-77)

· John V. Pavlik, "Production and Protection of Digital Media"


	

	11/20
	· Virginia Heffernan, "Many Tribes of YouTube"

· Danah Boyd, “Heart Social Network Sites: The Role of Networked Publics in Teenage Social Life“


	

	Week 14: Life Online – Participation and the Web

	11/25
	· T. L. Taylor, "Living Digitally: Embodiment in Virtual Worlds"
	

	· 11/27
	· THANKSGIVING

	

	Week 15: Games/Video Art

	12/2
	· Aylish Wood, "Digital Games: Fatal Attractors"

	

	12/4
	· Laura Marks, "Loving a Disappearing Image"

· Interview with Matmos, “Believer” 
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