COGAH’s 3rd Annual Art History Graduate Symposium:

Convergence, Divergence, and Intersection: 

Movements and Encounters of Cultural Constructions
March 28, 2009

ASU Art Museum, Arizona State University

All Day Event

Free and Open to the Public

8:30-9:00 am : Complimentary Coffee and Bagels 

09:00-10:00 am : Keynote Speaker – Dr. Nora Taylor

Introductory Remarks, Heather Lineberry, Interim Director of ASU Art Museum

Heather Lineberry is Senior Curator and Interim Director at the Arizona State University Art Museum and has curated exhibitions exploring a broad range of art forms and curatorial approaches.  Projects include Breathing is Free:  New Work by Jun Nguyen-Hatsushiba, New American City:  Artists Look Forward, Art on the Edge of Fashion (traveled nationally), Jim Campbell-Transforming Time-Electronic Works, Sites Around the City: Art and Environment (a citywide series of exhibitions and programs), and The Long Day: Sculpture by Claudette Schreuders (traveled nationally).  Currently, three of her exhibitions are traveling throughout the United States, including Business As Usual/New Video from China/Cao Fei and Yang Fudong (co-curated with Marilyn Zeitlin) and Intertwined:  Contemporary Baskets from the Sara and David Lieberman Collection.  The New American City project, which she co-curated with John Spiak in 2007, received the President’s Medal for Social Embeddedness at Arizona State University.  Lineberry holds an M.A. in art history and a B.A. in the Plan II Honors Program at the University of Texas at Austin.  

Dr. Nora Taylor, “Running the Earth: Jun Nguyen Hatsushiba’s Breathing is Free Project and the Condition of the Global Artist”

ABSTRACT: This talk will discuss Jun Nguyen-Hatsushiba’s Breathing is Free project within the context of recent theories of the global and globalism in art. Rather than locate Nguyen-Hatsushiba within the framework of his ethno-national heritage and his relationship to Vietnamese memory and history, this talk will explore the ways in which the artist has moved beyond the paradigm of the local and global and created a work that defies categorization.

Dr. Nora Taylor, Alsdorf Professor of South and Southeast Asian Art History at the School of the Art Institute of Chicago, received both her Ph.D. and M.A. in Art History from Cornell University in 1992 and 1997 respectively. A Fulbright scholar, her research focuses upon Modern and Contemporary Vietnamese and Southeast Asian Art, Art and Identity, Post-colonial theory, Visual Studies and global performance art.  Publishing widely on the topics of modern and contemporary Vietnamese Art, Dr. Taylor has completed field research in Vietnam, France, Malaysia and the Philippines. She is the curator of “Changing Identity: Recent Work by Contemporary Women Artists from Vietnam” and has co-curated two exhibitions with Heather Lineberry at the ASU Art Museum: “Blue Memory” by Tran Trong Vu and “Breathing is Free” by Jun Nguyen-Hatsushiba.  

10:00-10:15 am : Break

10:15-12:30 pm : Panel 1

Ying Zhu Chin, New York University, “The Impossibility of Returning in K.S. Maniam’s The Return”

ABSTRACT: K.S. Maniam’s first novel, The Return, was one of the first Malaysian novels written in English to be assigned as part of Malaysia’s secondary school curriculum. Critics tend to interpret the title of the novel as indicative of the narrator’s re-embracing of his ethnic roots after a lesson in colonialism well-learned, yet I argue, reading against the grain, that The Return sets up the impossibility of precisely such a return to roots that the narrator does not possess in the first place. Such alternative readings of the novel are critical because certain interpretations of The Return can be injurious, especially if those interpretations are being taught in government-run schools, and especially when 51 years after independence, the politics of being a Malaysian are still being heatedly debated.

Stephen Collins, Northern Arizona University, “Identity and Superhero Comics, The Liminal Revolution, and Navigating the Birth Waters”

ABSTRACT: This presentation discusses the justification and potential of Comics as an anthropological tool and sensitive social barometer. Because pulp is meta-morphic, created and recreated through reader response, comics have group authorship. Due to the interaction with readers and the frequency with which comics are produced, psychoanalysis of comics–since its inception during post-Napoleonic Switzerland’s industrial revolution–could prove to be a legitimate and valuable dialogue with an archival informant: Comics on how youth view modern life stages, sexuality, body industrialization, cyborgian anxiety, and so on.

Sarah Feit, University of North Texas, “Carpeted Landscapes: Aspects of Mobility in Rosemary Laing’s groundspeed”

ABSTRACT: Contemporary Australian photographer Rosemary Laing’s series groundspeed depicts various locations in Australia that the artist has covered with carpet. Laing chose to juxtapose nostalgic British and Australian floral carpet patterns from the 1930’s and 1960’s, against seemingly natural settings of rocky beach and lush forest. This paper focuses on the concept of mobility as a cultural and social process that draws attention to levels of complexity in relationships between places. The discussion of mobility through a transnationalist framework calls attention to the multiple points of cultural crossover and exchange within the settings Laing depicts.

Bethany Stout, University of North Texas, “Karaoke: The Exchange and Mimicry of Identity”

ABSTRACT: From November 2007 to March 2008 the Dallas Museum of Art presented The

World Won’t Listen, a video installation by the British artist Phil Collins. Filmed in Colombia, Turkey, and Indonesia, this video trilogy features fans of the influential British indie-rock band The Smiths performing karaoke versions of tracks from their 1987 compilation album. My paper seeks to further discussion of how identity is formed, presented and represented in the context of the global distribution of popular culture and its representation in a cultural form, karaoke, as seen in The World Won’t Listen. This discussion will be considered in light of what transcultural and mimicry aspects tell us about the ways The World Won’t Listen relates to karaoke, and how karaoke reflexively relates to transculturalism and mimicry.

Pamela Corey, Cornell University, “Performing Vietnameseness? Jun Nguyen-Hatsushiba and the Fluid Spaces of Representation”

ABSTRACT: The Vietnamese-Japanese-American artist Jun Nguyen-Hatsushiba achieved international success with his recorded underwater performances, but also garnered criticism by various groups for using “Vietnameseness” as a marketing strategy. This paper examines the spaces of ambivalence within the discourse of identity constructed around the artist, which speak to issues of hybridity, liminality, and cosmopolitanism. I look at how he speaks to these criticisms, and how his own statements reflect or diverge from the texts that produce meaning for his work and his national/cultural subjectivity. Through an examination of visual and textual sources, this paper provides an in-depth and localized study of the way that identity politics and the popularity of postcolonial rhetoric have been key instruments in placing Jun Nguyen-Hatsushiba, like many other artists who can claim nomadic and diasporic subjectivities, on the global exhibitionary circuit.

12:30-2:00 pm : Lunch Break

2:00-4:15 pm : Panel 2
Jo Novelli, New York University, “Adrift with Francis Alÿs”

ABSTRACT: Adrift with Francis Alÿs tests the Situationist dèrive as a method for reading the archives of contemporary artistic practice by considering three works of Francis Alÿs. A Belgian-born, Mexico City-dwelling, architect-turned-artist, Alÿs puts pressure on the lines that create economic and political refugees. Reading his practice through the lens of the dèrive will enable a disoriented attentiveness to the absurd postures necessary to maintain national boundaries.

Igor Demchenko, M.I.T., “Re-Constructing National Identity: Soviet Restoration Theories in Central Asia”

ABSTRACT: Throughout most of the Soviet period, Central Asia witnessed large-scale conservation and restoration works on medieval and early-modern architectural monuments. These projects were envisioned either by the central government of the USSR or by local authorities; they were implemented by restorers whose professional ideals varied from purely academic to nationalistic. My presentation will focus on heterogeneous and eclectic theoretical principles developed by the Central Asian restorers, who aimed to reconcile the preservation of heritage with the emerging need for a great past, and the international standards in architectural preservation – with the exclusiveness of Soviet ideology.

Elize Mazadiego, University of California San Diego, “Traversing the Borderlands: Chicana artists and writers redefine Chican@ Identity”

ABSTRACT: This paper seeks to address the ways in which Chicana artists have taken up the task of reconceptualizing Aztlán vis-à-vis the real and theoretical construct of the Borderlands. Its original formation in Chicana feminist theory has extended out into the visual imagination of many artists. By surveying this physical and conceptual space as it figures prominently in Chicana art, I will detail and discuss how these aesthetic practices attempt to define and transcend the ambiguities embodied in the Chicana self, as well as reclaim the mythical space of Aztlán within a Chicana context.

Maegan McIsaac, York University (Toronto), “Dialogics of the Local and Global: Rebecca

Belmore’s ‘The Named and the Unnamed’”

ABSTRACT: The struggle for First Nations rights and power in Canada has been deeply connected to land and place. This paper investigates the significance of land and place in the work of First Nations artist Rebecca Belmore, particularly in her performance and installation The Named and the Unnamed. Using Russian literary philosopher Mikhail Bakhtin’s concept of dialogism, I hope to open up the discourse about Belmore’s work by exploring its continuously unfolding nature through documentation and exhibition, and explore Belmore’s management of conflicting claims that her work is allied to an engagement with either local or global narratives of place.

Rabbya Naseer, School of Art Institute Chicago, “Exploring Issues of Identity in Contemporary Pakistani Art”

ABSTRACT: Not having thought much about what it meant to be a Pakistani in Pakistan, I am confronted with the issue of a public self. Especially being a Fulbright student in USA, in a spot where my foremost aim should be to become a model of a liberal Pakistani actively participating in American life, projecting and safeguarding the best of Pakistani culture, assuming the role of an ambassador. I’m wondering about: A. our over generalized opinions in the productions of an image of identity, and B. do we have a responsibility to those with whom we share a certain identity, with or without our agreement to their beliefs.

4:15-4:45 pm : Concluding Panel Discussion and Critical Responses with Joe Baker and Dr. Sara Cochran
Joe Baker, MFA, of the Delaware Tribe of Indians is an activist artist, educator and curator. Baker is Director for Community Engagement in the ASU Herberger College of the Arts. As the former Lloyd Kiva New Curator of Contemporary Art at the Heard Museum, he pioneered opportunities for emerging and under-represented artists through a series of one-person exhibitions including Artspeak: New Voices in Contemporary Expression and the controversial Remix: New Modernities in a Post Indian World. He is the recipient of the Virginia Piper Charitable Trust 2005 Fellows Award and the Scottsdale Museum of Contemporary Art’s Contemporary Catalyst Award for 2007. In 2003, he was awarded the Joan Mitchell Foundation Award for painting. Baker serves as visiting faculty for the Marie Walsh Sharpe Art Foundation in Colorado Springs and serves on the Native American advisory board for Idyllwild Arts in Idyllwild, CA. He has held various faculty appointments throughout the United States and was Dean of the Center for Arts & Culture, Institute of American Indian Arts in Santa Fe, N.M.
Sara Cochran is the curator of Modern and Contemporary Art at the Phoenix Art Museum. From 2004 until 2008 she was assistant curator at the Los Angeles County Museum of Art and worked on a number of exhibitions: Franz West, To Build a House You Start with the Roof: Work, 1972-2008 (2009), Dali: Painting & Film (2007), Magritte and Contemporary Art: The Treachery of Images (2006) and David Hockney Portraits (2006). Previously, she lectured in contemporary art at Sotheby’s Institute of Art in London and worked at the Solomon R. Guggenheim Museum in New York. She received her PhD from the Courtauld Institute of Art (London) and Master’s from the Université de la Sorbonne, Paris IV. She teaches a course on contemporary British art every year for the Courtauld’s Summer School.
4:45-5pm pm : Concluding Remarks, Dr. Nancy Serwint

Nancy Serwint is the Acting Director of the ASU School of Art. She teaches ancient art and archaeology with a focus on the cultures of the eastern Mediterranean basin. She received her Ph.D. in Classical Archaeology from Princeton University in 1987 and an M.A. from the same institution in 1983. Prior to that she received an M.A. in Art History (ancient) from the University of Chicago in 1977, and her B.A. in Classics (ancient Greek) was awarded in 1973 from the University of Illinois at Urbana-Champaign. As a classical archaeologist, she has worked on excavations in Sicily (Morgantina), in the Athenian Agora, at ancient Corinth, and since 1983 at ancient Marion/Arsinoe in Cyprus. Her research focus has been varied with investigation and publications dealing with ancient athleticism and athletic representations in the Greek sculptural repertoire and gender issues in Cyprus and the ancient Near East. Her recent work is devoted to the study of the coroplastic arts of Cyprus and ancient Israel, focusing on production and manufacturing strategies, cross-cultural stylistic influences, and the role played by terracotta votive sculpture in cult ritual and religious worship. 
*****
This event is sponsored by the Graduate and Professional Student Organization (GPSA), the ASU Art Museum, the Herberger School of Art, and the Institute for Humanities Research (IHR).

For additional information, visit our website at: http://www.asu.edu/clubs/cogah/COGAH/index.htm
