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Course Description:
1. Afro-Brazilian poetics is essentially a Creole creation born from linguistic/cultural ruptures. 
2. Maroonage is an alternative ideology of preserving inherited cultural assets and introducing Creole strategies of reconstruction and continuity. 
3. Maroon Poetics is an anti-colonial standpoint of cultural/linguistic revolt, an artistic confrontation of colonial structures, a critical counter discourse which can be differentiated in terms of its own content, form and rhythm. It is the shaping of an alternative space which houses and is intimately grounded on the philosophies of the ancestral. 

In this class we will study sacred and secular poetic traditions of Brazil so as to unravel the social and political history of African descendents in Brazil. We will work with an interdisciplinary collection of readings drawn from the fields of history, sociology, anthropology, cultural studies, religious studies, ethnomusicology and literature. The main focus of this course is to examine the cosmological (religious and philosophical) foundations of Afro-Brazil; Afro-Brazilian oral & performative traditions and Afro-Brazilian Poetry (as a literature of resistance, racial consciousness and diasporic reconstructions).
Course Outline:

Week 1 - Introducing Afro-Brazil
Readings:
· excerpts Hellwig, David J., ed. African-American Reflections on Brazil's Racial Paradise. Philadelphia: Temple University Press, 1992.
· Winant, Howard. “Racial Democracy and Racial Identity: Comparing Brazil and the United States.” in Racial Politics in Contemporary Brazil. Ed. Michael Hanchard. Durham: Duke University Press, 1999. 

Week 2 - Introducing Afro-Brazilian Ideological Crossroads
Readings:
· Silva, Denise Ferreira da. “Facts of Blackness: Brazil is not (Quite) the United States.” Social Identities 4.2 (1998): 201-34.

· Segato, Rita L.  “The Color-Blind Subject of Myth; Or, Where to Find Africa in the Nation.”  Annual Review of Anthropology 27 (1998): 129
· excerpts Freyre, Gilberto.  The Gilberto Freyre Reader: Varied Writings by the Author of the Brazilian Classics: The Masters and the Slaves, The Mansions and the Shanties, and Order and Progress.  Trans. Barbara Shelby.  New York: Knopf, 1974.
Weeks 3 & 4 - Historical Background
part 1: Africans in Brazil (general overview: demographics, prominent African nations in the formation of the Afro-Brazilian culture) 
Readings:

· excerpts Eltis, David, and Philip Morgan, eds. New Perspectives on the Transatlantic Slave Trade. Spec. issue of  William and Mary Quarterly 18.1 (Jan. 2001).
part 2: Maroonage & the Maroon Tradition in Brazil

Readings:
· Kent, R.K. "Palmares: An African State in Brazil." Price, Maroon Societies Baltimore: The John Hopkins University Press, 1979. 
· Anderson, Robert Nelson.  “The Quilombo of Palmares: A New Overview of a Maroon State in Seventeenth-Century Brazil.”  Journal of Latin American Studies 28: 545-66.

· Lavergne, Barbara.  "Quilombismo: The Case of Cafundó."  Journal of Black Studies 11.2 (1980): 217-22.

· Mitchell, Michael.  "Cafundó: Counterpoint on a Brazilian African Survival."  Centennial Review 28.3 (1984): 185-203.

· Silva, Hugo Ferreira da.  "Cafundó: My People, My Folk, My Senzala, My Roots."  Journal of Black Studies 11.2 (1980): 222-29.
Weeks 5 & 6 – (Historical Background)
part 3: The "Movimento Negro" & History of the Afro-Brazilian Press
Readings: Excerpts of the following:
· Hanchard, Michael George.  Orpheus and Power: The Movimento Negro of Rio de Janeiro and São Paulo, Brazil, 1945-1988.  Princeton: Princeton UP, 1994.

· Butler, Kim D.  Freedoms Given, Freedoms Won: Afro-Brazilians in Post-Abolition São Paulo and Salvador.  New Brunswick, NJ:  Rutgers UP, 1998.

Weeks 7 & 8 - The Afro-Brazilian Oral Tradition 
part 1: Introduction: Orature in Brazil. The Afro-Brazilian Kongo & Yoruba matrix.
Readings:
a. Orature
· Vansina, Jan. “Memory and Oral Tradition.” Miller. The African Past Speaks: essays on oral tradition and history. Folkestone, Eng.: Dawson ; Hamden/ Conn.: Archon, 1980.  262-279.
b. Yoruba Matrix
· excerpts Thompson, Robert Farris. Flash of the Spirit. New York: Random House, 1983.
· Yai, Olabiyi. “In Praise of Metonymy: The Concept of ‘Tradition’ and ‘Creativity’ in the Transmission of Yoruba Artistry over Time and Space.” Abiodun (et al), The Yoruba Artist: New Theoretical Perspectives on African Arts. Washington: Smithsonian Institution Press, 1994. 107-115.
· excerpts Mason, John, (and Gary Edwards) Black Gods: Orisa Studies in the New World. New York: Yoruba Theological Archministry, 1985

c. Kongo matrix
· excerpts Thompson, Robert Farris. The Four Moments of the Sun. New Haven: Eastern Press Inc., 1981./ Dancing Between Two Worlds: Kongo-Angola Culture and the Americas. New York: The Caribbean Cultural Centre, 1991.
· excerpts Fu-Kiau, Kimbwandènde Kia Bunseki. Self-Healing Power and Therapy: Old Teachings from Africa. New York: Vintage Press, 1991.
d. Afro-Brazilian cosmologies
· Lopes, Helena Theodoro. “The Umbanda and other Religions of Bantu Origin in Rio de Janeiro.” UNESCO. African Cultures: Proceedings of the meeting of experts on ‘The survival of African religious traditions in the Caribbean and in Latin America.” São Luiz do Maranhão (Brazil), 24-28 June 1985 151-180.
· Pressel, Esther. “Umbanda in São Paulo: Religious Innovation in a Developing Society.” Bourguignon. Religion, Altered States of Consciousness, and Social Change. Columbus: Ohio University Press, 1973.
· Yeda Pessoa de Castro, “Religions of African Origin in Brazil: Designation, origins and new and little-known cults.” UNESCO. African Cultures: Proceedings of the meeting of experts on ‘The survival of African religious traditions in the Caribbean and in Latin America.” São Luiz do Maranhão (Brazil), 24-28 June 1985 137-150.

Week 9 – (The Afro-Brazilian Oral Tradition) 
part 2: Cosmological Poetics
poetic texts coming out from the Candomblé (or mainly Yoruba cosmologies) and from the Umbanda (or mainly Kongo cosmologies)
Readings:
· Megenney, William W.  “Sudanic/Bantu Syncretism in Selected Chants from Brazilian Umbanda and Candomblé.”  Anthropos: International Review of Ethnology and Linguistics 84.4-6: 363-83.
· Translated songs and tales.

Weeks 10 &11 - (The Afro-Brazilian Oral Tradition)
part 3: Performative Poetics
a. the poetics of the Congadas, Moçambiques & Quilombos, Cucumbi, Candombe & Bumba-meu-Boi.
b. the poetics of Capoeira & Maculelê
c. the poetics of Carnaval & Afoxés 
Readings:
a. general

· excerpts Ferrão, Cristina, and José Paulo Monteiro Soares, eds. Festas Populares no Brasil/ Popular Festivals in Brazil. Text Lélia Gonzalez. Trans. by Anthony Zineski. Rio de Janeiro: Editora Index Ltda., 1989.
b. congadas, candombe, moçambiques & quilombos
· translated excerpts Gomes, Núbia Pereira de Magalhães, and Edimilson de Almeida Pereira.  Negras Raízes Mineiras: Os Arturos. Juíz de Fora: EDUFJF; MinC,1988.
     c. capoeira
· excerpts Lewis, John Lowell.  Ring of Liberation: Deceptive Discourse in Brazilian Capoeira.  Chicago: U of Chicago P, 1992. 

· Dossar, Kenneth. “Capoeira Angola: Dancing Between Two Worlds.” Afro-Hispanic Review XI.1-3 (1992): 5-10.
d. afoxés, carnaval and samba reggae
· Perrone, Charles A. “Axé, Ijexá, Olodum. The Rise of Afro- and African Currents in Brazilian Popular Music.” Afro-Hispanic Review: 9.1-3 (1992): 42-50. 

· Larry Crook “Black Consciousness, Samba Reggae, and the Re-Africanization of Bahian Carnival Music in Brazil.” The World of Music 35.2 (1993): 90-108
· Dunn, Christopher. “Afro-Bahian Carnival: A Stage for Protest.” Afro-Hispanic Review: 9.1-3 (1992): 11-20.
Weeks 12 & 13 – (The Afro-Brazilian Oral Tradition) 
part 4: The Poetics of Samba and Brazilian Popular Music
Readings:
· Linda Shaw “The Vargas Regime (1930-1945): Cultural Policy and Popular Culture.” The Social History of the Brazilian Samba. Aldershot: Ashgate, 1999. 26-43
· Vianna, Hermano. “Nowhere at All.” The Mystery of Samba: Popular Music and National Identity in Brazil. Ed. and Trans. John Charles Chasteen. Chapel Hill: The University of North 
· McGwoan and Pessanha “Samba: The Heartbeat of Rio.” in The Brazilian Sound: Samba, Bossa Nova and the Popular Music of Brazil.  New York: Watson-Guptill Publications-Billboard Books, 1991.  New ed.  Philadelphia: Temple UP, 1998.
· Galinsky, Philip “Co-option, Cultural Resistance, and Afro-Brazilian Identity: A History of the Pagode Movement in Rio de Janeiro.” Latin American Music Review 17.2 (Fall/Winter 1996): 120-149.
Week 14 - The Afro-Brazilian Written Tradition 
part 1: Introduction: literary landscape - chronological developments & changing attitudes, identifying some of the poets (their roles, contributions & differences); the definition of Afro-Brazilian literature by the poets.
parts 2/3: Poetry written during slavery period (Domingo Caldas Barbosa, Luiz Gama, Gonçalves Crespo) Poetry written after abolishment of slavery (Cruz e Sousa and Lino Guedes)
Week 15 – (The Afro-Brazilian Written Tradition)
part 4: Poetry that sets the gounds for a Maroon Literature (Solano Trindade, Eduardo de Oliveira, Carlos de Assumpção, Oswaldo de Camargo, Oliveira Silveira) 
part 5: Contemporary “Quilombhoje” poets and others (Adão Ventura, Mirian Alves, Cuti, Nei Lopes, Edu Omu Oguiam, Esmeralda Ribeiro, Férrez)
Readings for Weeks 14 & 15:

· Alves, Miriam Aparecida, ed., and Carolyn Richardson Durham, trans.  Enfim nós: escritoras negras brasileiras contemporâneas= Finally Us: Contemporary Black Brazilian Writers.  Boulder, CO: Three Continents P-Lynn Rienner, 1994.

· Callaloo. [Online at http://muse.jhu.edu/journals/callaloo/]   [18.4 (1995): Special Issue on African Brazilian Literature].  
· Translations of poetry & Interviews with Poets.
Week 16 - Conclusion






